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PTL Roletta is a comprehensive round family consisting of 
a sans and a slab variant, combining functionality and 
playfulness. Originally designed  for the use on screen, the 
typeface works equally well as a text face on paper. 
While Roletta’s round shapes are discreet and barely visible 
at small sizes, they give the typeface its distinctive character 
with many refined details when used at display sizes. 
With five weights per style, including caps and italics, 
PTL Roletta Sans and Slab are excellent companions, well-
suited for a wide range of text uses. 
The OpenType version includes many advanced layout 
features with various figure sets, alternate characters and 
geometric symbols. The basic TrueType version contains 
the normal range of characters. 
PTL Roletta also comes with a set of six ornament fonts, 
offering an endless range of decorative composites and 
patterns. All ornament fonts play with the notion of round-
ness: either dotted ornaments, circular forms and outlines 
or roundish floral shapes. 
In 2007 the betaversion of PTL Roletta was chosen as main 
typeface for the typography special edition of eye nr. 64, 
vol. 16, summer issue. In 2009 PTL Roletta Sans was chosen 
by the design studio Weiss-heiten/berlin as the corporate 
typeface for the german year in vietnam 2010. For this 
purpose all diacritical marks of the vietnamese alphabet 
were drawn and a new light version was especially designed 
for the accompanying logotype.
PTL Roletta will be extended with more family members.

DESIGN

Andrea Tinnes

YEAR

2004–2010

STYLES

Sans, Slab and
Ornaments

WEIGHTS

5 weights, italics

FORMATS

OTF Features
Mac and PC TTF

CHARACTERS

628 per font

FOUNDRY

primetype
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DESIGN
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DESIGN | ROLETTA SANS | 330 & 180 pt
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DESIGN | ROLETTA SLAB | 330 & 180 pt
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CHARACTERS | ROLETTA SANS/SLAB AND ITALIC | 330 & 180 pt
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ABCDEFGHI�JKLMNOPQRSTUVWXYZ
a�bcdef�g�hi��jklmnopqr�stuvwxy�z
���������ı�����������������
1�234567890 ��1��������
&�&ß@#'"§¶�!?¿¡%‰*†‡®©℗™ªº^°
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}
,.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ 
=+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]
0123456789,.:+−×()[] 
11234567890 ����������� €$£¥¢ƒ¤
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒ
ŠÚÙÛÜŸÝŽÐÞ
áàâäãå������æçéèêëíìîïı�����łñ
óòôöõøœšúùûüÿý��žðþ
����������������ÌÍÎÏ���������
����������
���ff����fi�ffi���fl�ffl������
���������������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→
■□▲△▶▷▼▽◀◁○●
••••••••••••••••••
 •••••••

CHARACTERSET OPENTYPE | ROLETTA SANS REGULAR | 25 pt
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AbCDeFghI�JKLmnOPQRSTuvWxyZ
a�bcdef�g�hi�klmnopqrstuvwxy�z
���������ı�����������������
1�234567890 ��1��������
&��ß@#'"§¶�!?¿¡%‰*†‡®©℗™ªº^°
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}
,.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ 
=+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]
0123456789,.:+−×()[] 
11234567890 ����������� €$£¥¢ƒ¤
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒ
ŠÚÙÛÜŸÝŽÐÞ
áàâäãå������æçéèêëíìîïıłñ
óòôöõøœšúùûüÿý��žðþ
����������������ÌÍÎÏ���������
����������
���ff����fi�ffi���fl�ffl������
���������������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→
■□▲△▶▷▼▽◀◁○●
••••••••••••••••••
•••• •••

CHARACTERSET OPENTYPE | ROLETTA SLAB REGULAR | 25 pt
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
1234567890 €$£¥¢ƒ¤/(|)\[•]{·}¦‖
&ß@#'"§¶!?¿¡%‰*†‡®©℗™ªº^°
,.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ 
=+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏŁÑÓÒÔÖÕØŒŠ
ÚÙÛÜŸÝŽÐÞáàâäãåæçéèêëíìîïıłñ
óòôöõøœšúùûüÿýžðþ fffiffiflfflst
←↑→↓↖↗↘↙⇠⇡⇢⇣■□▲△▶▷▼▽◀◁○●

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
1234567890 €$£¥¢ƒ¤/(|)\[•]{·}¦‖
&ß@#'"§¶!?¿¡%‰*†‡®©℗™ªº^°
,.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ 
=+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏŁÑÓÒÔÖÕØŒŠ
ÚÙÛÜŸÝŽÐÞáàâäãåæçéèêëíìîïıłñ
óòôöõøœšúùûüÿýžðþ fffiffiflfflst
←↑→↓↖↗↘↙⇠⇡⇢⇣■□▲△▶▷▼▽◀◁○●

CHARACTERSET TRUETYPE | ROLETTA SANS REGULAR | 25 pt

CHARACTERSET TRUETYPE | ROLETTA SLAB REGULAR | 25 pt
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macOS: macOS Icelandic, macOS Roman
mS Windows: mS Windows 1252 Western (AnSI)
ISO: ISO 8859-1 Latin 1 (Western)
Ibm: Ibm 37 united States ebCDIC (Ibm-28709), Ibm 273 germany ebCDIC, Ibm 
278 Finland, Sweden ebCDIC, Ibm 280 Italy ebCDIC, Ibm 284 Spain, Latin America 
ebCDIC, Ibm 285 united Kingdom ebCDIC, Ibm 297 France ebCDIC, Ibm 500 Interna-
tional ebCDIC, Ibm 871 Icelandic ebCDIC, Ibm 1047 Open Systems ebCDIC

CODEPAGES

Information about languages is mainly based on the unicode Common Locale Data 
Repository. For details visit the unicode CLDR Project:
Albanian, basque, Cornish, Dutch, Danish, english, Faroese, Filipino, Finnish,
French, Frisian West, galician, german, Icelandic, Indonesian, Interlingua, Irish,
Italian, Kinyarwanda, malay, manx, norwegian (bokmål and nynorsk), Oromo, 
Portuguese, Somali, Sotho (northern and Southern) Spanish, Swahili, Swedish, 
Tsonga, xhosa, Zulu

© 2010 primetype
published by primetype gmbh, berlin. All rights reserved.
All typefacenames are trademarks of the primetype gmbh.

primetype gmbh
Friedrich-Junge-Straße 7b
10245 berlin, germany
T: +49 (0)30 53 01 79 10

email: info@primetype.com
http://www.primetype.com

Andrea Tinnes is a type and graphic designer based in berlin. her design practice 
is focused on client-based as well as self-initiated projects. Through her own 
label, typecuts, she publishes as well as promotes all her type designs. A�er several 
years of teaching at norway’s bergen Academy of the Arts she took on a professor-
ship of type and typography at burg giebichenstein university of Art and Design 
in halle in 2008. She has a degree in communication design from the university of 
Applied Sciences mainz and an mFA in graphic design from the California 
Institute of the Arts. Andrea’s work has been featured in several publications, such 
as Area_2, Graphic Design for the 21st Century, etapes: and EYE magazine 
and in several exhibitions including the 22annual 100Show, the TDC53 exhibition 
and Chaumont 2007. She holds awards from the American Center for Design, red dot 
(2001/2002) as well as a Certificate of Typographic Excellence (TDC53 2007). 
PTL Skopex was selected as Typographica’s favourite fonts 2006.
Published fonts: via primetype: PTL Skopex gothic (2006), PTL Skopex Serif (2006), 
PTL Roletta Sans (2010), PTL Roletta Slab (2010), PTL Roletta Ornaments (2010); 
via typecuts: Type Jockey (2005), Switch (2001), Wedding Sans (2002), volvox (2001), 
DasDeck (2001), haircrimes (2001); custom: viceroy (2007), Trivium (2005), eastern 
Columbia (2005), broadway hollywood (2005)

LANGUAGE SUPPORT

COPYRIGHT

CONTACT

ABOUT THE DESIGNER
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Nitrogen is a chemical element that

ROUTE 51
topographical information

landscape patch

{di�ionary}
Interplanetary Internet

type of volcanic oceanic islands

GEOGRAPHY

statist�c�l geo�raphy

SANS extrA bold SmAll cApS

lambert conformal conic projection
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DESIGN | ROLETTA SLAB | 330 & 180 pt

AKQYHS
abgnosty

bcehjnorsz
abefgiknosv

Rel 51
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ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
a�bcdef�g�hi��jklm
nopqr�stuvwxy�z
���������i�����
������������

1�234567890 $€£¥¤
�1��������� 

/(|)\[•]{·}¦�‖[]{}
&�&ß@#§¶�!?%*
,.;:…„“”‘’«»‹›_- – —

BASIC ALPHABET WITH ALTERNATES | ROLETTA SANS REGULAR | 51 pt
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���ff����fi�ffi
���fl�ffl�����
����������
������st��

∫◊ΔΩμ∂∏π√∑=+−÷

←↑→↓↖↗↘↙
⇠⇡⇢⇣←→←→ 
■□▲△▶▷▼▽◀◁○●
••••••••••••
••••••
 •••••••

BASIC ALPHABET WITH ALTERNATES | ROLETTA SANS REGULAR | 51 pt
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ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

��������������������������

1234567890 ���������� 1234567890 ����������

���� �ı����1 �1 �� � �‖ []{}

���ff����fi�ffi���fl�ffl������
���������������st��

&@#'"§¶!?¿¡%‰*†‡®©℗™ªº^° ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
/(|)\[•]{·}¦,.;:…„“”‘’«»‹›_- – —

UPPERCASE

LOWERCASE

SMALL CAPS

NUMERALS

Proportional and tabular

STYLISTIC ALTERNATES

LIGATURES

PUNCTUATION, SYMBOLS, ACCENTS

ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
áàâäãå������æçéèêëíìîïı�����łñóòôöõøœšúùûüÿý��žðþ
����������������ÌÍÎÏ�������������������

€$£¥¢ƒ¤

⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[] 0123456789,.:+₋×=()[] 0123456789,.:+−×()[] 01234567...

¼½¾

=+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑

←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→

■□▲△▶▷▼▽◀◁○●
•••••••••••••••••• •••••••

ACCENTED CHARACTERS

CURRENY SYMBOLS

Proportional and tabular

NUMERATORS, DENOMINATORS
SUPERSCRIPT, SUBSCRIPT

FRACTIONS 

MATHEMATICAL SYMBOLS

ARROWS

GRAPHIC SYMBOLS

ROLETTA SANS CHARACTERS

PTL Roletta primetype 19



DEACTIVATED  ACTIVATEDOPENTYPE FEATURES

»Hamburge-fontives«  → »HAMBURGE-FONTIVES«

13.05.1984 →  13.05.1984

H20 CO2  → H20 CO2

Hamburgefintifles → Hamburgefintifles

13.05.1984  → ��.��.����

Handglove123ABC  → Handglove123ABC

Hamburgefontives → HAMBURGEFONTIVES

13.05.1984  → 13.05.1984

Handglove123  → Handglove123

speichel ist oft gift  → �ei�el ist o� ��
affin attest action www.site → affin a�est a�ion �.s�e

Handglove2(N+X)  → Handglove²⁽N⁺X⁾

13.05.1984  → ��.��.����

123/456  → 123/456

CASE SENSITIVE

upward shi�ed Guillemets and Dashes

PROPORTIONAL LINING 

default figures

SUBSCRIPT/SCIENTIFIC INFERIORS

STANDARD LIGATURES

PROPORTIONAL OLDSTYLE

DENOMINATORS 

ALL CAPS

TABULAR LINING

NUMERATORS 

DISCRETIONARY LIGATURES

SUPERSCRIPT/SUPERIOR 

TABULAR OLDSTYLE

FRACTIONS 

PTL Roletta primetype 20



DEACTIVATED  ACTIVATED

Hamburgefontives  → H�mburgefontives
alive and kicking → �live �nd kicking

¶ [Hamburgefontives]  → � [Hamburgefontives]

Iamburgejfontiv ��� 1�  → �ambu�ge�font�v i�� �1
Interface design job ���� → �nte�face des�gn �ob �i��

|Hamburgefontives|  → �Hamburgefontives� 

Hamburgefontyves  → Hambur�efont�ves
typographic gymnastics  t�po�raphic ��mnastics

{Hamburgefontives}  → {Hamburgefontives}

Hamburgefontives  → Hamburge�ontives
featuring films on craft  �eaturing �ilms on cra�t

Hamburge & fontives  → Hamburge & fontives

Hamburge & fontives  → Hamburge � fontives

ALTERNATES/STYLISTIC SET 1

Alternate »a« Variant

ALTERNATES/STYLISTIC SET 5

Alternate »¶», »[« and »]« Variant

ALTERNATES/STYLISTIC SET 3

Alternate »I«, »i«, »j«, »r«, »�« and »1« 
Variants

ALTERNATES/STYLISTIC SET 7

Alternate »|« Variant

ALTERNATES/STYLISTIC SET 2

Alternate »g« and »y« Variants

ALTERNATES/STYLISTIC SET 6

Alternate »{« and »}« Variant

ALTERNATES/STYLISTIC SET 4

Alternate »f« Variant

ALTERNATES/STYLISTIC SET 9

Alternate »&« Variant

ALTERNATES/STYLISTIC SET 8

Alternate »&« Variant

OPENTYPE FEATURES

PTL Roletta primetype 21



WEIGHTS Sans Regular

Sans Regular Italic

Sans Medium

Sans Medium

Sans Bold

Sans Bold Italic

Sans Extrabold

Sans Extrabold Italic

Sans Black

Sans Black Italic

ABCDEFGHI�JKLMNOPQRSTUVWXYZ a�bcdef�g�hi��jklmnopqr�stuvwxy�z
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIIJKLMNOPQRSTUVWXYZ aabcdef�g�hi��jklmnopqrrstuvwxyyz
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ a�bcdef�g�hi��jklmnopqr�stuvwxy�z
abc�efghiıj�lmnop�rst�����z 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ a�bcdef�g�hi��jklmnopqr�stuvwxy�z
Abcde����ı��lmNop�rSt���x�� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ a�bcdef�g�hi��jklmnopqr�stuvwxy�z
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ abcdefghi��jklmnopqr�stuvwxyz
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ abcdefghi��jklmnopqr�stuvwx�z
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ abcdef�hi��jklmnopqr�stuvwx�z
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ abcdef�hi��jklmnopqr�stuvwx�z
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHI�JKLMNOPQRSTUVWXYZ abcdef�hi��jklmnopqr�stuvwx�z
���������ı����������������� 1�234567890 ��1�������� ,.:; !?@&§$¶
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introduce
monsieur
adjust�ve
hac�end�
shocking

WEIGHTS | ROLETTA SANS | 120 pt
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introduce
monsieur
adjust�ve
hac�enda
shocking

WEIGHTS | ROLETTA SANS | 120 pt
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BURKING
INVENTS
JOINDER
HELICON
DEMONS  

WEIGHTS | ROLETTA SANS | 120 pt
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BURKING
�NVENTS
JOINDER
HELICON
DEMONS  

WEIGHTS | ROLETTA SANS | 120 pt
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Sans*
Regular↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
a�bcdef�g�hij��klm
nopqr�stuvwxy�z
���������i�����
������������
1234567890:;.,-–—
����������&�&ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SANS REGULAR | 102 pt, 50 pt, 26 pt
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Sans*
Regular↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
abcdefghij��klm
nopqr�stuvwxyz
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SANS REGULAR ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, and 
is so full of the consciousness (perhaps also of 
the pride) of his growing knowledge that he is 
prone to transfer his affection from the art to the 
detail and processes of the art, ��������� ����� 
�� �������� ��� ���� ������� �� ��� �����-
����� � ���� �� ������ � ������ ����� ����� 
�� �����. It is in this second stage that all really 
bad art in produced, in painting, a�ing, building, 
and whatever else. In this stage also the art-
ist likes to pretend that his art is mystery, not to 
be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, 
revenge himself. The rules and devices and tech-
nicalities fall into their place as the mere material 
of the true purpose, which is the making and en-
joying of beautiful things. THE ARTIST TREATS 
THE RULE AS HE PLEASES, BECAUSE THEY ARE 
NOW ABSORBED INTO HIS CONSCIOUSNESS: 
the amateur may drive clean through them, be 
they rules even against consecutive fi�hs, or so-

TEXTSAMPLES | ROLETTA SANS REGULAR | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Medium
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The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n the 
stud� o� �n ��t. �n the fi�st he loves �t �nd knows 
noth�n� �bout �t. �n the second he �s le��n�n�, �nd 
�s so �ull o� the consc�ousness (pe�h�ps �lso o� 
the p��de) o� h�s ��ow�n� knowled�e th�t he �s 
p�one to t��ns�e� h�s ��ect�on ��om the ��t to the 
det��l �nd p�ocesses o� the ��t, �����i��� ��i�� 
�� ���i�i�� ��� ���� ������� i� ��� i����-
����� � ���� �� ������ � ���i�� ����� ��i�� 
�� �����. �t �s �n th�s second st��e th�t �ll �e�ll� 
b�d ��t �n p�oduced, �n p��nt�n�, ���n�, bu�ld�n�, 
�nd wh�teve� else. �n th�s stage also the a�t-
�st l�kes to p�etend that h�s a�t �s myste�y, not to 
be app�oached, st�ll less sha�ed, by the p�ofane; 
and �n th�s stage the amateu�, left out �n the cold, 
�evenge h�mself. The �ules and dev�ces and tech-
n�cal�t�es ��ll �nto the�� pl�ce �s the me�e m�te���l 
o� the t�ue pu�pose, wh�ch �s the m�k�n� �nd 
en�o��n� o� be�ut��ul th�n�s. THE ART�ST TREATS 
THE RULE AS HE PLEASES, BECAUSE THEY ARE 
NOW ABSORBED �NTO H�S CONSC�OUSNESS: 
the �m�teu� m�� d��ve cle�n th�ou�h them, be 
the� �ules even ����nst consecut�ve fi�hs, o� sol�l-

TEXTSAMPLES | ROLETTA SANS REGULAR | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Medium
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TEXTSAMPLES | ROLETTA SANS REGULAR | 9/12 pt

TEXTSAMPLES | ROLETTA SANS REGULAR | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SANS REGULAR PLUS ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and processes 
of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� ���������� � ���� �� 
������ � ������ ����� ����� �� �����. It is in this second stage that all really bad art in 
produced, in painting, acting, building, and whatever else. In this stage also the artist likes 
to pretend that his art is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, le� out in the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the mere material of the true purpose, which is the 
making and enjoying of beautiful things. The artist treats the rule as he pleases, because 
they are now absorbed into his consciousness: the amateur may drive clean through them, 
be they rules even against consecutive fi�hs, or soliloquies, or want of »truth to purpose«, 
to the final test, which is whether he likes the things or does not like it. Is should not dare to 
write an article for The Fleuron were I not still closely shut up, so far as the art of printing is 
concerned, in the first stage, and only beginning to peep eagerly over the high wall between 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee st��es 
�n the stud� o� �n ��t. �n the fi�st he loves �t �nd knows noth�n� �bout �t. �n the second he 
�s le��n�n�, �nd �s so �ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� h�s ��ow�n� 
knowled�e th�t he �s p�one to t��ns�e� h�s ��ect�on ��om the ��t to the det��l �nd p�ocesses 
o� the ��t, �����i��� ��i�� �� ���i�i�� ��� ���� ������� i� ��� i��������� � ���� �� 
������ � ���i�� ����� ��i�� �� �����. �t �s �n th�s second st��e th�t �ll �e�ll� b�d ��t �n 
p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�teve� else. �n th�s st��e �lso the ��t�st l�kes 
to p�etend th�t h�s ��t �s m�ste��, not to be �pp�o�ched, st�ll less sh��ed, b� the p�o��ne; 
�nd �n th�s st��e the �m�teu�, le� out �n the cold, �even�e h�msel�. The �ules �nd dev�ces 
�nd techn�c�l�t�es ��ll �nto the�� pl�ce �s the me�e m�te���l o� the t�ue pu�pose, wh�ch �s the 
m�k�n� �nd en�o��n� o� be�ut��ul th�n�s. The ��t�st t�e�ts the �ule �s he ple�ses, bec�use 
the� ��e now �bso�bed �nto h�s consc�ousness: the �m�teu� m�� d��ve cle�n th�ou�h them, 
be the� �ules even ����nst consecut�ve fi�hs, o� sol�loqu�es, o� w�nt o� »t�uth to pu�pose«, 
to the fin�l test, wh�ch �s whethe� he l�kes the th�n�s o� does not l�ke �t. �s should not 
d��e to w��te �n ��t�cle �o� The Fleu�on we�e � not st�ll closel� shut up, so ��� �s the ��t o� 
p��nt�n� �s conce�ned, �n the fi�st st��e, �nd onl� be��nn�n� to peep e��e�l� ove� the h��h 

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and processes 
of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� ���������� � ���� �� 
������ � ������ ����� ����� �� �����. It is in this second stage that all really bad art in 
produced, in painting, acting, building, and whatever else. In this stage also the artist likes 
to pretend that his art is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the mere material of the true purpose, which is the 
making and enjoying of beautiful things. The artist treats the rule as he pleases, because 
they are now absorbed into his consciousness: the amateur may drive clean through them, 
be they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«, 
to the final test, which is whether he likes the things or does not like it. Is should not dare to 
write an article for The Fleuron were I not still closely shut up, so far as the art of printing is 
concerned, in the first stage, and only beginning to peep eagerly over the high wall between 

PTL Roletta primetype 31



TEXTSAMPLES | ROLETTA SANS REGULAR | 12/16 pt

TEXTSAMPLES | ROLETTA SANS REGULAR | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SANS REGULAR PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to 
the detail and processes of the art, ��������� ����� �� �������� 
��� ���� ������� �� ��� ���������� � ���� �� ������ � ������ 
����� ����� �� �����. It is in this second stage that all really bad 
art in produced, in painting, acting, building, and whatever else. In 
this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage 
the amateur, le� out in the cold, revenge himself. The rules and 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke 
the�e ��e th�ee st��es �n the stud� o� �n ��t. �n the fi�st he loves �t 
�nd knows noth�n� �bout �t. �n the second he �s le��n�n�, �nd �s so 
�ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� h�s ��ow-
�n� knowled�e th�t he �s p�one to t��ns�e� h�s ��ect�on ��om the 
��t to the det��l �nd p�ocesses o� the ��t, �����i��� ��i�� �� 
���i�i�� ��� ���� ������� i� ��� i��������� � ���� �� ������ 
� ���i�� ����� ��i�� �� �����. �t �s �n th�s second st��e th�t �ll 
�e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�t-
eve� else. �n th�s st��e �lso the ��t�st l�kes to p�etend th�t h�s ��t 
�s m�ste��, not to be �pp�o�ched, st�ll less sh��ed, b� the p�o��ne; 
�nd �n th�s st��e the �m�teu�, le� out �n the cold, �even�e h�msel�. 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to 
the detail and processes of the art, ��������� ����� �� �������� 
��� ���� ������� �� ��� ���������� � ���� �� ������ � ������ 
����� ����� �� �����. It is in this second stage that all really bad 
art in produced, in painting, acting, building, and whatever else. 
In this stage also the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the profane; and in this 
stage the amateur, left out in the cold, revenge himself. The rules 
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CHARACTERSET | ROLETTA SANS REGULAR | 17 pt

CHARACTERSET | ROLETTA SANS REGULAR ITALIC | 17 pt

PTL Roletta primetype 33



Sans*
Medium↓
ABCDEFGHIIJKLM
NOPQRSTUVWXYZ
aabcdef�g�hij��klm
nopqrrstuvwxyyz
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SANS MEDIUM | 102 pt, 50 pt, 26 pt
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WEIGHTS | ROLETTA SANS MEDIUM ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also 
of the pride) of his growing knowledge that he 
is prone to transfer his affection from the art to 
the detail and processes of the art, ��������� 
����� �� �������� ��� ���� ������� �� ��� ��-
�������� � ���� �� ������ � ������ ����� 
����� �� �����. It is in this second stage that 
all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also 
the artist likes to pretend that his art is mys-
tery, not to be approached, still less shared, by 
the profane; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and 
devices and technicalities fall into their place as 
the mere material of the true purpose, which is 
the making and enjoying of beautiful things. THE 
ARTIST TREATS THE RULE AS HE PLEASES, BE-
CAUSE THEY ARE NOW ABSORBED INTO HIS 
CONSCIOUSNESS: the amateur may drive clean 
through them, be they rules even against con-

TEXTSAMPLES | ROLETTA SANS MEDIUM | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Extrabold
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The Am�teu� �nd P��nt�n�: For the amateur and 
�or the art�st al�ke there are three sta�es �n the 
study o� an art. In the first he loves �t and knows 
noth�n� about �t. In the second he �s learn�n�, 
and �s so �ull o� the consc�ousness (perhaps also 
o� the pr�de) o� h�s �row�n� knowled�e that he �s 
prone to trans�er h�s affect�on �rom the art 
to the deta�l and processes o� the art, �����i��� 
��i�� �� ���i�i�� ��� ���� ������� i� ��� i�-
�������� � ���� �� ������ � ���i�� ����� 
��i�� �� �����. It �s �n th�s second sta�e that 
all really bad art �n produced, �n pa�nt�n�, act�n�, 
bu�ld�n�, and whatever else. �n th�s stage also 
the a�t�st l�kes to p�etend that h�s a�t �s m�ste��, 
not to be app�oached, st�ll less sha�ed, b� the 
p�ofane; and �n th�s stage the amateu�, left out �n 
the cold, �evenge h�mself. The �ules and dev�ces 
�nd techn�c�l�t�es �all �nto the�r place as the 
mere mater�al o� the true purpose, wh�ch �s the 
mak�n� and en�oy�n� o� beaut��ul th�n�s. THE 
ARTIST TREATS THE RULE AS HE PLEASES, BE-
CAUSE THEY ARE NOW ABSORBED INTO HIS 
CONSCIOUSNESS: the amateur may dr�ve clean 
throu�h them, be they rules even a�a�nst consec-

TEXTSAMPLES | ROLETTA SANS MEDIUM | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Extrabold
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TEXTSAMPLES | ROLETTA SANS MEDIUM | 9/12 pt

TEXTSAMPLES | ROLETTA SANS MEDIUM | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SANS MEDIUM PLUS ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and proc-
esses of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� ���������� � 
���� �� ������ � ������ ����� ����� �� �����. It is in this second stage that all really 
bad art in produced, in painting, acting, building, and whatever else. In this stage also the 
artist likes to pretend that his art is mystery, not to be approached, still less shared, by 
the profane; and in this stage the amateur, left out in the cold, revenge himself. The rules 
and devices and technicalities fall into their place as the mere material of the true pur-
pose, which is the making and enjoying of beautiful things. The artist treats the rule as he 
pleases, because they are now absorbed into his consciousness: the amateur may drive 
clean through them, be they rules even against consecutive fifths, or soliloquies, or want of 
»truth to purpose«, to the final test, which is whether he likes the things or does not like 
it. Is should not dare to write an article for The Fleuron were I not still closely shut up, so 
far as the art of printing is concerned, in the first stage, and only beginning to peep eagerly 

The Amateur and Pr�nt�n�: For the amateur and �or the art�st al�ke there are three sta�es 
�n the study o� an art. In the first he loves �t and knows noth�n� about �t. In the second he 
�s learn�n�, and �s so �ull o� the consc�ousness (perhaps also o� the pr�de) o� h�s �row�n� 
knowled�e that he �s prone to trans�er h�s affect�on �rom the art to the deta�l and proc-
esses o� the art, �����i��� ��i�� �� ���i�i�� ��� ���� ������� i� ��� i��������� � 
���� �� ������ � ���i�� ����� ��i�� �� �����. It �s �n th�s second sta�e that all really 
bad art �n produced, �n pa�nt�n�, act�n�, bu�ld�n�, and whatever else. In th�s sta�e also 
the art�st l�kes to pretend that h�s art �s mystery, not to be approached, st�ll less shared, 
by the pro�ane; and �n th�s sta�e the amateur, left out �n the cold, reven�e h�msel�. The 
rules and dev�ces and techn�cal�t�es �all �nto the�r place as the mere mater�al o� the true 
purpose, wh�ch �s the mak�n� and en�oy�n� o� beaut��ul th�n�s. The art�st treats the rule 
as he pleases, because they are now absorbed �nto h�s consc�ousness: the amateur may 
dr�ve clean throu�h them, be they rules even a�a�nst consecut�ve fifths, or sol�loqu�es, or 
want o� »truth to purpose«, to the final test, wh�ch �s whether he l�kes the th�n�s or does 
not l�ke �t. Is should not dare to wr�te an art�cle �or The Fleuron were I not st�ll closely 
shut up, so �ar as the art o� pr�nt�n� �s concerned, �n the first sta�e, and only be��nn�n� to 

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and proc-
esses of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� ���������� � 
���� �� ������ � ������ ����� ����� �� �����. It is in this second stage that all really 
bad art in produced, in painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be approached, still less shared, 
by the profane; and in this stage the amateur, left out in the cold, revenge himself. The 
rules and devices and technicalities fall into their place as the mere material of the true 
purpose, which is the making and enjoying of beautiful things. The artist treats the rule 
as he pleases, because they are now absorbed into his consciousness: the amateur may 
drive clean through them, be they rules even against consecutive fifths, or soliloquies, or 
want of »truth to purpose«, to the final test, which is whether he likes the things or does 
not like it. Is should not dare to write an article for The Fleuron were I not still closely shut 
up, so far as the art of printing is concerned, in the first stage, and only beginning to peep 
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TEXTSAMPLES | ROLETTA SANS MEDIUM | 12/16 pt

TEXTSAMPLES | ROLETTA SANS MEDIUM | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SANS MEDIUM PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to 
the detail and processes of the art, ��������� ����� �� �������� 
��� ���� ������� �� ��� ���������� � ���� �� ������ � ������ 
����� ����� �� �����. It is in this second stage that all really bad 
art in produced, in painting, acting, building, and whatever else. In 
this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage 
the amateur, left out in the cold, revenge himself. The rules and 

The Amateur and Pr�nt�n�: For the amateur and �or the art�st al�ke 
there are three sta�es �n the study o� an art. In the first he loves �t 
and knows noth�n� about �t. In the second he �s learn�n�, and �s so 
�ull o� the consc�ousness (perhaps also o� the pr�de) o� h�s �row-
�n� knowled�e that he �s prone to trans�er h�s affect�on �rom the 
art to the deta�l and processes o� the art, �����i��� ��i�� �� 
���i�i�� ��� ���� ������� i� ��� i��������� � ���� �� ������ 
� ���i�� ����� ��i�� �� �����. It �s �n th�s second sta�e that all 
really bad art �n produced, �n pa�nt�n�, act�n�, bu�ld�n�, and what-
ever else. In th�s sta�e also the art�st l�kes to pretend that h�s art 
�s mystery, not to be approached, st�ll less shared, by the pro�ane; 
and �n th�s sta�e the amateur, left out �n the cold, reven�e h�msel�. 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his grow-
ing knowledge that he is prone to transfer his affection from the 
art to the detail and processes of the art, ��������� ����� �� 
�������� ��� ���� ������� �� ��� ���������� � ���� �� ������ 
� ������ ����� ����� �� �����. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art 
is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge himself. 
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CHARACTERSET | ROLETTA SANS MEDIUM | 17 pt

CHARACTERSET | ROLETTA SANS MEDIUM ITALIC | 17 pt
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WEIGHTS | ROLETTA SANS BOLD | 102 pt, 50 pt, 26 pt
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WEIGHTS | ROLETTA SANS BOLD ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also 
of the pride) of his growing knowledge that he 
is prone to transfer his affection from the art to 
the detail and processes of the art, sometimes 
�oing or praising ba� �or� beca�se it ma� 
ill�strate a r�le or emplo� a �e�ice abo�t 
�hich he �no�s. It is in this second stage that 
all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also 
the artist likes to pretend that his art is mys-
tery, not to be approached, still less shared, by 
the profane; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and 
devices and technicalities fall into their place 
as the mere material of the true purpose, which 
is the making and enjoying of beautiful things. 
THE ARTIST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED INTO HIS 
CONSCIOUSNESS: the amateur may drive clean 
through them, be they rules even against consec-

TEXTSAMPLES | ROLETTA SANS BOLD | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, ExtraBold and Black
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The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n the 
stud� o� �n ��t. �n the fi�st he loves �t �nd knows 
noth�n� �bout �t. �n the second he �s le��n�n�, 
�nd �s so �ull o� the consc�ousness (pe�h�ps �lso 
o� the p��de) o� h�s ��ow�n� knowled�e th�t he 
�s p�one to t��ns�e� h�s �ffect�on ��om the ��t to 
the det��l �nd p�ocesses o� the ��t, sometimes 
�oing or praising ba� �or� beca�se it ma� 
ill�strate a r�le or emplo� a �e�ice abo�t 
�hich he �no�s. �t �s �n th�s second st��e th�t 
�ll �e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, 
bu�ld�n�, �nd wh�teve� else. �n th�s sta�e also 
the a�t�st l�kes to p�etend that h�s a�t �s m�s-
te��, not to be app�oached, st�ll less sha�ed, b� 
the p�ofane; and �n th�s sta�e the amateu�, left 
out �n the cold, �even�e h�mself. The �ules and 
dev�ces �nd techn�c�l�t�es ��ll �nto the�� pl�ce 
�s the me�e m�te���l o� the t�ue pu�pose, wh�ch 
�s the m�k�n� �nd en�o��n� o� be�ut��ul th�n�s. 
THE ART�ST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED �NTO H�S 
CONSC�OUSNESS: the �m�teu� m�� d��ve cle�n 
th�ou�h them, be the� �ules even ����nst con-

TEXTSAMPLES | ROLETTA SANS BOLD | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Extrabold and Black
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TEXTSAMPLES | ROLETTA SANS BOLD | 9/12 pt

TEXTSAMPLES | ROLETTA SANS BOLD | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SANS BOLD PLUS ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and proc-
esses of the art, sometimes �oing or praising ba� �or� beca�se it ma� ill�strate a 
r�le or emplo� a �e�ice abo�t �hich he �no�s. It is in this second stage that all really 
bad art in produced, in painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be approached, still less shared, 
by the profane; and in this stage the amateur, left out in the cold, revenge himself. The 
rules and devices and technicalities fall into their place as the mere material of the true 
purpose, which is the making and enjoying of beautiful things. The artist treats the rule 
as he pleases, because they are now absorbed into his consciousness: the amateur may 
drive clean through them, be they rules even against consecutive fifths, or soliloquies, or 
want of »truth to purpose«, to the final test, which is whether he likes the things or does 
not like it. Is should not dare to write an article for The Fleuron were I not still closely 
shut up, so far as the art of printing is concerned, in the first stage, and only beginning to 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee 
st��es �n the stud� o� �n ��t. �n the fi�st he loves �t �nd knows noth�n� �bout �t. �n the 
second he �s le��n�n�, �nd �s so �ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� 
h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s �ffect�on ��om the ��t to the 
det��l �nd p�ocesses o� the ��t, sometimes �oing or praising ba� �or� beca�se it ma� 
ill�strate a r�le or emplo� a �e�ice abo�t �hich he �no�s. �t �s �n th�s second st��e 
th�t �ll �e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�teve� else. �n 
th�s st��e �lso the ��t�st l�kes to p�etend th�t h�s ��t �s m�ste��, not to be �pp�o�ched, 
st�ll less sh��ed, b� the p�o��ne; �nd �n th�s st��e the �m�teu�, left out �n the cold, �e-
ven�e h�msel�. The �ules �nd dev�ces �nd techn�c�l�t�es ��ll �nto the�� pl�ce �s the me�e 
m�te���l o� the t�ue pu�pose, wh�ch �s the m�k�n� �nd en�o��n� o� be�ut��ul th�n�s. The 
��t�st t�e�ts the �ule �s he ple�ses, bec�use the� ��e now �bso�bed �nto h�s consc�ous-
ness: the �m�teu� m�� d��ve cle�n th�ou�h them, be the� �ules even ����nst consecut�ve 
fifths, o� sol�loqu�es, o� w�nt o� »t�uth to pu�pose«, to the fin�l test, wh�ch �s whethe� 
he l�kes the th�n�s o� does not l�ke �t. �s should not d��e to w��te �n ��t�cle �o� The 
Fleu�on we�e � not st�ll closel� shut up, so ��� �s the ��t o� p��nt�n� �s conce�ned, �n the 

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and proc-
esses of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� ���������� � 
���� �� ������ � ������ ����� ����� �� �����. It is in this second stage that all really 
bad art in produced, in painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be approached, still less shared, 
by the profane; and in this stage the amateur, left out in the cold, revenge himself. The 
rules and devices and technicalities fall into their place as the mere material of the true 
purpose, which is the making and enjoying of beautiful things. The artist treats the rule 
as he pleases, because they are now absorbed into his consciousness: the amateur may 
drive clean through them, be they rules even against consecutive fifths, or soliloquies, or 
want of »truth to purpose«, to the final test, which is whether he likes the things or does 
not like it. Is should not dare to write an article for The Fleuron were I not still closely 
shut up, so far as the art of printing is concerned, in the first stage, and only beginning 
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TEXTSAMPLES | ROLETTA SANS BOLD | 12/16 pt

TEXTSAMPLES | ROLETTA SANS BOLD | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SANS BOLD PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art to 
the detail and processes of the art, sometimes �oing or praising 
ba� �or� beca�se it ma� ill�strate a r�le or emplo� a �e�ice 
abo�t �hich he �no�s. It is in this second stage that all really bad 
art in produced, in painting, acting, building, and whatever else. In 
this stage also the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the profane; and in this 
stage the amateur, left out in the cold, revenge himself. The rules 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke 
the�e ��e th�ee st��es �n the stud� o� �n ��t. �n the fi�st he loves �t 
�nd knows noth�n� �bout �t. �n the second he �s le��n�n�, �nd �s so 
�ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� h�s ��ow-
�n� knowled�e th�t he �s p�one to t��ns�e� h�s �ffect�on ��om the 
��t to the det��l �nd p�ocesses o� the ��t, sometimes �oing or 
praising ba� �or� beca�se it ma� ill�strate a r�le or emplo� 
a �e�ice abo�t �hich he �no�s. �t �s �n th�s second st��e th�t �ll 
�e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�t-
eve� else. �n th�s st��e �lso the ��t�st l�kes to p�etend th�t h�s ��t 
�s m�ste��, not to be �pp�o�ched, st�ll less sh��ed, b� the p�o��ne; 
�nd �n th�s st��e the �m�teu�, left out �n the cold, �even�e h�msel�. 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his grow-
ing knowledge that he is prone to transfer his affection from the 
art to the detail and processes of the art, ��������� ����� �� 
�������� ��� ���� ������� �� ��� ���������� � ���� �� ������ 
� ������ ����� ����� �� �����. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art 
is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge himself. 

PTL Roletta primetype 46



ABCDEFGHI�JKLMNOPQRSTUVWXYZ
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
a�bcdef�g�hi��jklmnopqr�stuvwxy�z
áàâäãå������æçéèêëíìîïı�����łñóòôöõøœšúùûüÿý��žðþ
abc�efghiıj�lmnop�rst�����z
����������������ÌÍÎÏ�������������������
1�234567890 ��1�������� &��ß@#’”§¶�!?¿¡%‰*†‡
®©℗™ªº^° €$£¥¢ƒ¤ =+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
/(|)\[•]{·}¦�‖[]{},.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
11234567890 ����������� €$£¥¢ƒ¤
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]0123456789,.:+−=×()[]
���ffff���fi�ffi���fl�ffl���ftft�
�ch�ch���ct�it�����st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→■□▲△▶▷▼▽◀◁○●
••••••••••••••••••••••••••

ABCDEFGHI�JKLMNOPQRSTUVWXYZ
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
abcdefghi��jklmnopqr�stuvwxyz
áàâäãåæçéèêëíìîïıłñóòôöõøœšúùûüÿýžðþ
���������ı�����������������
����������������ÌÍÎÏ�������������������
1�234567890 ��1�������� &��ß@#’”§¶�!?¿¡%‰*†‡
®©℗™ªº^° €$£¥¢ƒ¤ =+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
/(|)\[•]{·}¦�‖[]{},.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
11234567890 ����������� €$£¥¢ƒ¤
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]0123456789,.:+−=×()[]
���ff����fi�ffi���fl�ffl���ftft�
���������������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→■□▲△▶▷▼▽◀◁○●
••••••••••••••••••••••••••

CHARACTERSET | ROLETTA SANS BOLD | 17 pt

CHARACTERSET | ROLETTA SANS BOLD ITALIC | 17 pt
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Sans*
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WEIGHTS | ROLETTA SANS EXTRABOLD | 102 pt, 50 pt, 26 pt
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WEIGHTS | ROLETTA SANS EXTRABOLD ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also 
of the pride) of his growing knowledge that he 
is prone to transfer his affection from the art to 
the detail and processes of the art, Somet�meS 
do�N� or prA�S�N� bAd �or� becA�Se �t mA� �l-
l�StrAte A r�le or emplo� A de��ce Abo�t 
���c� �e �No�S. It is in this second stage that 
all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also 
the artist likes to pretend that his art is mys-
tery, not to be approached, still less shared, by 
the profane; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and 
devices and technicalities fall into their place 
as the mere material of the true purpose, which 
is the making and enjoying of beautiful things. 
THE ARTIST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED INTO HIS 
CONSCIOUSNESS: the amateur may drive clean 
through them, be they rules even against con-

TEXTSAMPLES | ROLETTA SANS EXTRABOLD | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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The Am�teu� �nd P��nt�n�: Fo� the �m�teu� 
�nd �o� the ��t�st �l�ke the�e ��e th�ee st��es
�n the stud� o� �n ��t. �n the fi�st he loves �t 
�nd knows noth�n� �bout �t. �n the second 
he �s le��n�n�, �nd �s so �ull o� the consc�ous-
ness (pe�h�ps �lso o� the p��de) o� h�s ��ow�n� 
knowled�e th�t he �s p�one to t��ns�e� h�s 
�ffect�on ��om the ��t to the det��l �nd p�oc-
esses o� the ��t, SometimeS doiN� or prAiSiN� 
bAd �or� becA�Se it mA� ill�StrAte A r�le 
or emplo� A de�ice Abo�t ��ic� �e �No�S. 
�t �s �n th�s second st��e th�t �ll �e�ll� b�d 
��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, 
�nd wh�teve� else. �n th�s sta�e also the a�t-
�st l�kes to p�etend that h�s a�t �s m�ste��, not 
to be app�oached, st�ll less sha�ed, b� the 
p�ofane; and �n th�s sta�e the amateu�, left out 
�n the cold, �even�e h�mself. The �ules and de-
v�ces �nd techn�c�l�t�es ��ll �nto the�� pl�ce �s 
the me�e m�te���l o� the t�ue pu�pose, wh�ch 
�s the m�k�n� �nd en�o��n� o� be�ut��ul th�n�s. 
THE ART�ST TREATS THE RULE AS HE PLEAS-
ES, BECAUSE THEY ARE NOW ABSORBED 
�NTO H�S CONSC�OUSNESS: the �m�teu� m�� 

TEXTSAMPLES | ROLETTA SANS BOLD | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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TEXTSAMPLES | ROLETTA SANS EXTRABOLD | 9/12 pt

TEXTSAMPLES | ROLETTA SANS EXTRABOLD | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SANS BOLD EXTRABOLD ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness (perhaps also of the pride) of 
his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, Somet�meS do�N� or prA�S�N� bAd �or� becA�Se �t mA� 
�ll�StrAte A r�le or emplo� A de��ce Abo�t ���c� �e �No�S. It is in this second stage 
that all really bad art in produced, in painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is mystery, not to be approached, still 
less shared, by the profane; and in this stage the amateur, left out in the cold, revenge 
himself. The rules and devices and technicalities fall into their place as the mere mate-
rial of the true purpose, which is the making and enjoying of beautiful things. The artist 
treats the rule as he pleases, because they are now absorbed into his consciousness: the 
amateur may drive clean through them, be they rules even against consecutive fifths, or 
soliloquies, or want of »truth to purpose«, to the final test, which is whether he likes 
the things or does not like it. Is should not dare to write an article for The Fleuron were 
I not still closely shut up, so far as the art of printing is concerned, in the first stage, and 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee 
st��es �n the stud� o� �n ��t. �n the fi�st he loves �t �nd knows noth�n� �bout �t. �n the 
second he �s le��n�n�, �nd �s so �ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� 
h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s �ffect�on ��om the ��t to the 
det��l �nd p�ocesses o� the ��t, SometimeS doiN� or prAiSiN� bAd �or� becA�Se it 
mA� ill�StrAte A r�le or emplo� A de�ice Abo�t ��ic� �e �No�S. �t �s �n th�s second 
st��e th�t �ll �e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�teve� 
else. �n th�s st��e �lso the ��t�st l�kes to p�etend th�t h�s ��t �s m�ste��, not to be 
�pp�o�ched, st�ll less sh��ed, b� the p�o��ne; �nd �n th�s st��e the �m�teu�, left out �n 
the cold, �even�e h�msel�. The �ules �nd dev�ces �nd techn�c�l�t�es ��ll �nto the�� pl�ce 
�s the me�e m�te���l o� the t�ue pu�pose, wh�ch �s the m�k�n� �nd en�o��n� o� be�ut�-
�ul th�n�s. The ��t�st t�e�ts the �ule �s he ple�ses, bec�use the� ��e now �bso�bed 
�nto h�s consc�ousness: the �m�teu� m�� d��ve cle�n th�ou�h them, be the� �ules even 
����nst consecut�ve fifths, o� sol�loqu�es, o� w�nt o� »t�uth to pu�pose«, to the fin�l 
test, wh�ch �s whethe� he l�kes the th�n�s o� does not l�ke �t. �s should not d��e to w��te 
�n ��t�cle �o� The Fleu�on we�e � not st�ll closel� shut up, so ��� �s the ��t o� p��nt�n� 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness (perhaps also of the pride) of 
his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, ��������� ����� �� �������� ��� ���� ������� �� 
��� ���������� � ���� �� ������ � ������ ����� ����� �� �����. It is in this second 
stage that all really bad art in produced, in painting, acting, building, and whatever 
else. In this stage also the artist likes to pretend that his art is mystery, not to be ap-
proached, still less shared, by the profane; and in this stage the amateur, left out in the 
cold, revenge himself. The rules and devices and technicalities fall into their place as 
the mere material of the true purpose, which is the making and enjoying of beautiful 
things. The artist treats the rule as he pleases, because they are now absorbed into his 
consciousness: the amateur may drive clean through them, be they rules even against 
consecutive fifths, or soliloquies, or want of »truth to purpose«, to the final test, which 
is whether he likes the things or does not like it. Is should not dare to write an article 
for The Fleuron were I not still closely shut up, so far as the art of printing is concerned, 

PTL Roletta primetype 52



TEXTSAMPLES | ROLETTA SANS EXTRABOLD | 12/16 pt

TEXTSAMPLES | ROLETTA SANS EXTRABOLD | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SANS EXTRABOLD PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his grow-
ing knowledge that he is prone to transfer his affection from the 
art to the detail and processes of the art, Somet�meS do�N� or 
prA�S�N� bAd �or� becA�Se �t mA� �ll�StrAte A r�le or emplo� 
A de��ce Abo�t ���c� �e �No�S. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art 
is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge himself. 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st 
�l�ke the�e ��e th�ee st��es �n the stud� o� �n ��t. �n the fi�st he 
loves �t �nd knows noth�n� �bout �t. �n the second he �s le��n�n�, 
�nd �s so �ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� 
h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s �ffect�on 
��om the ��t to the det��l �nd p�ocesses o� the ��t, SometimeS 
doiN� or prAiSiN� bAd �or� becA�Se it mA� ill�StrAte A r�le 
or emplo� A de�ice Abo�t ��ic� �e �No�S. �t �s �n th�s sec-
ond st��e th�t �ll �e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, 
bu�ld�n�, �nd wh�teve� else. �n th�s st��e �lso the ��t�st l�kes to 
p�etend th�t h�s ��t �s m�ste��, not to be �pp�o�ched, st�ll less 
sh��ed, b� the p�o��ne; �nd �n th�s st��e the �m�teu�, left out �n 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his grow-
ing knowledge that he is prone to transfer his affection from the 
art to the detail and processes of the art, ��������� ����� �� 
�������� ��� ���� ������� �� ��� ���������� � ���� �� ������ 
� ������ ����� ����� �� �����. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that 
his art is mystery, not to be approached, still less shared, by the 
profane; and in this stage the amateur, left out in the cold, re-
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CHARACTERSET | ROLETTA SANS EXTRABOLD | 17 pt

CHARACTERSET | ROLETTA SANS EXTRABOLD ITALIC | 17 pt
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WEIGHTS | ROLETTA SANS BLACK | 102 pt, 50 pt, 26 pt
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WEIGHTS | ROLETTA SANS BLACK ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in 
the study of an art. In the first he loves it and 
knows nothing about it. In the second he is 
learning, and is so full of the consciousness 
(perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his af-
fection from the art to the detail and processes 
of the art, ��������� ����� �� �������� ��� 
���� ������� �� ��� ���������� � ���� �� ��-
���� � ������ ����� ����� �� �����. It is in 
this second stage that all really bad art in pro-
duced, in painting, acting, building, and 
whatever else. In this stage also the artist likes 
to pretend that his art is mystery, not to be 
approached, still less shared, by the profane; 
and in this stage the amateur, left out in the 
cold, revenge himself. The rules and devices and 
technicalities fall into their place as the mere 
material of the true purpose, which is the mak-
ing and enjoying of beautiful things. THE 
ARTIST TREATS THE RULE AS HE PLEASES, BE-
CAUSE THEY ARE NOW ABSORBED INTO HIS 
CONSCIOUSNESS: the amateur may drive clean 

TEXTSAMPLES | ROLETTA SANS BLACK | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n 
the stud� o� �n ��t. �n the fi�st he loves �t �nd 
knows noth�n� �bout �t. �n the second he �s 
le��n�n�, �nd �s so �ull o� the consc�ousness 
(pe�h�ps �lso o� the p��de) o� h�s ��ow�n� 
knowled�e th�t he �s p�one to t��ns�e� h�s ��-
�ect�on ��om the ��t to the det��l �nd p�ocesses 
o� the ��t, �����i��� ��i�� �� ���i�i�� ��� 
���� ������� i� ��� i��������� � ���� 
�� ������ � ���i�� ����� ��i�� �� �����. 
�t �s �n th�s second st��e th�t �ll �e�ll� b�d ��t 
�n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd 
wh�teve� else. �n th�s sta�e also the a�t�st 
l�kes to p�etend that h�s a�t �s m�ste��, not to 
be app�oached, st�ll less sha�ed, b� the p�o-
fane; and �n th�s sta�e the amateu�, left out �n 
the cold, �even�e h�mself. The �ules and dev�ces 
�nd techn�c�l�t�es ��ll �nto the�� pl�ce �s the 
me�e m�te���l o� the t�ue pu�pose, wh�ch �s the 
m�k�n� �nd en�o��n� o� be�ut��ul th�n�s. THE 
ART�ST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED �NTO 
H�S CONSC�OUSNESS: the �m�teu� m�� d��ve 

TEXTSAMPLES | ROLETTA SANS BLACK | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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TEXTSAMPLES | ROLETTA SANS BLACK | 12/16 pt

TEXTSAMPLES | ROLETTA SANS BLACK | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SANS BLACK PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also of the pride) of 
his growing knowledge that he is prone to transfer his affection 
from the art to the detail and processes of the art, ��������� 
����� �� �������� ��� ���� ������� �� ��� ���������� � ���� 
�� ������ � ������ ����� ����� �� �����. It is in this sec-
ond stage that all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also the artist likes to 
pretend that his art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the amateur, left out in 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st 
�l�ke the�e ��e th�ee st��es �n the stud� o� �n ��t. �n the fi�st he 
loves �t �nd knows noth�n� �bout �t. �n the second he �s le��n�n�, 
�nd �s so �ull o� the consc�ousness (pe�h�ps �lso o� the p��de) o� 
h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s �ffect�on 
��om the ��t to the det��l �nd p�ocesses o� the ��t, �����i��� 
��i�� �� ���i�i�� ��� ���� ������� i� ��� i��������� � ���� 
�� ������ � ���i�� ����� ��i�� �� �����. �t �s �n th�s second 
st��e th�t �ll �e�ll� b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, 
bu�ld�n�, �nd wh�teve� else. �n th�s st��e �lso the ��t�st l�kes to 
p�etend th�t h�s ��t �s m�ste��, not to be �pp�o�ched, st�ll less 
sh��ed, b� the p�o��ne; �nd �n th�s st��e the �m�teu�, left out �n 

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also of the pride) of 
his growing knowledge that he is prone to transfer his affection 
from the art to the detail and processes of the art, ��������� 
����� �� �������� ��� ���� ������� �� ��� ���������� � ���� 
�� ������ � ������ ����� ����� �� �����. It is in this second 
stage that all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also the artist likes to 
pretend that his art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the amateur, left out 
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CHARACTERSET | ROLETTA SANS EXTRABOLD | 17 pt

CHARACTERSET | ROLETTA SANS EXTRABOLD ITALIC | 17 pt
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Nitrogen is a chemical element that

ROUTE 51

type of volcanic oceanic islands

GEOGRAPHY

TOPOGRAPHICAL INFORMATION

statistic�l geo�raphy

landscape patch

{di�ionary}
Interplanetary Internet
Slab extra bold Small capS

lambert conformal conic projection
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DESIGN | ROLETTA SLAB | 330 & 180 pt
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BASIC ALPHABET WITH ALTERNATES | ROLETTA SLAB REGULAR | 51 pt
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•••• •••

BASIC ALPHABET WITH ALTERNATES | ROLETTA SANS REGULAR | 51 pt
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AbCDeFghIJKLmnOPQRSTuvWxyZ

abcdefghijklmnopqrstuvwxyz

��������������������������

1234567890 ���������� 1234567890 ����������

���� �ı �1 �1 �� � �‖ []{}

���ff����fi�ffi���fl�ffl������
���������������st��

&@#'"§¶!?¿¡%‰*†‡®©℗™ªº^° ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
/(|)\[•]{·}¦,.;:…„“”‘’«»‹›_- – —

UPPERCASE

LOWERCASE

SMALL CAPS

NUMERALS

Proportional and tabular

STYLISTIC ALTERNATES

LIGATURES

PUNCTUATION, SYMBOLS, ACCENTS

ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
áàâäãå������æçéèêëíìîïıłñóòôöõøœšúùûüÿý��žðþ
����������������ÌÍÎÏ�������������������

€$£¥¢ƒ¤

⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[] 0123456789,.:+₋×=()[] 0123456789,.:+−×()[] 01234567...

¼½¾

=+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑

←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→

■□▲△▶▷▼▽◀◁○●
•••••••••••••••••••••• •••

ACCENTED CHARACTERS

CURRENY SYMBOLS

Proportional and tabular

NUMERATORS, DENOMINATORS
SUPERSCRIPT, SUBSCRIPT

FRACTIONS 

MATHEMATICAL SYMBOLS

ARROWS

GRAPHIC SYMBOLS

ROLETTA SANS CHARACTERS
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DEACTIVATED  ACTIVATEDOPENTYPE FEATURES

»hamburge-fontives«  → »hAmbuRge-FOnTIveS«

13.05.1984 →  13.05.1984

h20 CO2  → h20 CO2

hamburgefintifles → hamburgefintifles

13.05.1984  → ��.��.����

handglove123AbC  → handglove123AbC

hamburgefontives → hAmbuRgeFOnTIveS

13.05.1984  → 13.05.1984

handglove123  → handglove123

speichel ist oft gift  → �ei�el ist o� ��
affin attest action www.site → affin a�est a�ion �.s�e

handglove2(n+x)  → handglove²⁽n⁺x⁾

13.05.1984  → ��.��.����

123/456  → 123/456

CASE SENSITIVE

upward shi�ed Guillemets and Dashes

PROPORTIONAL LINING 

default figures

SUBSCRIPT/SCIENTIFIC INFERIORS

STANDARD LIGATURES

PROPORTIONAL OLDSTYLE

DENOMINATORS 

ALL CAPS

TABULAR LINING

NUMERATORS 

DISCRETIONARY LIGATURES

SUPERSCRIPT/SUPERIOR 

TABULAR OLDSTYLE

FRACTIONS 
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DEACTIVATED  ACTIVATED

hamburgefontives  → h�mburgefontives
alive and kicking → �live �nd kicking

¶ [Hamburgefontives]  → � [Hamburgefontives]

Iamburgejfontiv ��� 1�  → �amburge�fontiv i�� �1
Interface design job ���� → �nterface design �ob �i��

|Hamburgefontives|  → �Hamburgefontives� 

hamburgefontyves  → hambur�efont�ves
typographic gymnastics  t�po�raphic ��mnastics

{Hamburgefontives}  → {Hamburgefontives}

hamburgefontives  → hamburge�ontives
featuring films on craft  �eaturing �ilms on cra�t

hamburge & fontives  → hamburge � fontives

hamburge & fontives  → hamburge � fontives

ALTERNATES/STYLISTIC SET 1

Alternate »a« Variant

ALTERNATES/STYLISTIC SET 5

Alternate »¶», »[« and »]« Variant

ALTERNATES/STYLISTIC SET 3

Alternate »I« and »1« Variants

ALTERNATES/STYLISTIC SET 7

Alternate »|« Variant

ALTERNATES/STYLISTIC SET 2

Alternate »g« and »y« Variants

ALTERNATES/STYLISTIC SET 6

Alternate »{« and »}« Variant

ALTERNATES/STYLISTIC SET 4

Alternate »f« Variant

ALTERNATES/STYLISTIC SET 9

Alternate »&« Variant

ALTERNATES/STYLISTIC SET 8

Alternate »&« Variant

OPENTYPE FEATURES
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WEIGHTS Slab Regular

Slab Regular Italic

Slab Medium

Slab Medium

Slab Bold

Slab Bold Italic

Slab Extrabold

Slab Extrabold Italic

Slab Black

Slab Black Italic

AbCDeFghIJKLmnOPQRSTuvWxyZ a�bcdef�g�hi�klmnopqrstuvwxy�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ aabcdef�g�hi�klmnopqrstuvwxyyz
�bc�e���i�k�mnop��st����y� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ a�bcdef�g�hi�klmnopqrstuvwxy�z
AbC�eFGHIj�LMNOP�RsT������ 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ a�bcdef�g�hi�klmnopq�stuvwxy�z
abcde������lm�op�rSt���x�� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ a�bcdef�g�hi�klmnopq�stuvwxy�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdef�hi�klmnopq�stuvwx�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdef�hi�klmnopqrstuvwx�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcde��hi�klmnopqrstuvwx�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ �bcde��hi�klmnopq�stuvwx�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶

ABCDEFGHIJKLMNOPQRSTUVWXYZ �bcdefghi�klmnopq�stuvwx�z
�������������������������� 1�234567890 ��1�������� ,.:; !?@&§$¶
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investors
jumbling 
proverbs
umbrage
eyewe�r 
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investors
jumbling 
proverbs
umbrage
eyewe�r 
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enOugh 
HEXONE
OPERON
SNATCH
ZONERS  
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ENOUGH 
HEXONE
OPERON
SNATCH
ZONERS  
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Slab*
Regular↓
AbCDeFghI�JKLm
nOPQRSTuvWxyZ
a�bcdef�g�hijklm
nopqrstuvwxy�z
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SLAB REGULAR | 102 pt, 50 pt, 26 pt
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Slab*
Regular↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
abcdefghijklm
nopqrstuvwxyz
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SLAB REGULAR ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also 
of the pride) of his growing knowledge that he is 
prone to transfer his affection from the art to the 
detail and processes of the art, ��������� ����� 
�� �������� ��� ���� ������� �� ��� �����-
����� � ���� �� ������ � ������ ����� ����� 
�� �����. It is in this second stage that all re-
ally bad art in produced, in painting, a�ing, 
building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the 
profane; and in this stage the amateur, left out in 
the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the 
mere material of the true purpose, which is the 
making and enjoying of beautiful things. 
The ARTIST TReATS The RuLe AS he PLeAS-
eS, beCAuSe They ARe nOW AbSORbeD InTO 
hIS COnSCIOuSneSS: the amateur may drive 
clean through them, be they rules even against 

TEXTSAMPLES | ROLETTA SLAB REGULAR | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Medium

PTL Roletta primetype 76



The Am�teur �nd Printin�: For the �m�teur �nd 
�or the �rtist �like there �re three st��es in the 
stud� o� �n �rt. �n the first he loves it �nd knows 
nothin� �bout it. �n the second he is le�rnin�, 
�nd is so �ull o� the consciousness (perh�ps �lso 
o� the pride) o� his �rowin� knowled�e th�t he 
is prone to tr�ns�er his ��ection �rom the �rt 
to the det�il �nd processes o� the �rt, �����i��� 
��i�� �� ���i�i�� ��� ���� ������� i� ��� 
i��������� � ���� �� ������ � ���i�� ����� 
��i�� �� �����. �t is in this second st��e th�t 
�ll re�ll� b�d �rt in produced, in p�intin�, ��in�, 
buildin�, �nd wh�tever else. �n this sta�e also 
the a�tist likes to p�etend that his a�t is m�ste��, 
not to be app�oached, still less sha�ed, b� the 
p�ofane; and in this sta�e the amateu�, left out in 
the cold, �even�e himself. The �ules and devices 
and technicalities ��ll into their pl�ce �s the 
mere m�teri�l o� the true purpose, which is the 
m�kin� �nd en�o�in� o� be�uti�ul thin�s. 
The ART�ST TReATS The RuLe AS he PLeAS-
eS, beCAuSe They ARe nOW AbSORbeD �nTO 
h�S COnSC�OuSneSS: the �m�teur m�� drive 
cle�n throu�h them, be the� rules even ���inst 

TEXTSAMPLES | ROLETTA SLAB REGULAR | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Medium
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TEXTSAMPLES | ROLETTA SLAB REGULAR | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB REGULAR | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB REGULAR PLUS ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second 
he is learning, and is so full of the consciousness (perhaps also of the pride) of his 
growing knowledge that he is prone to transfer his affection from the art to the detail 
and processes of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� 
���������� � ���� �� ������ � ������ ����� ����� �� �����. It is in this second 
stage that all really bad art in produced, in painting, acting, building, and whatever else. 
In this stage also the artist likes to pretend that his art is mystery, not to be approached, 
still less shared, by the profane; and in this stage the amateur, le� out in the cold, 
revenge himself. The rules and devices and technicalities fall into their place as the mere 
material of the true purpose, which is the making and enjoying of beautiful things. The 
artist treats the rule as he pleases, because they are now absorbed into his conscious-
ness: the amateur may drive clean through them, be they rules even against consecutive 
fi�hs, or soliloquies, or want of »truth to purpose«, to the final test, which is whether he 
likes the things or does not like it. Is should not dare to write an article for The Fleuron 
were I not still closely shut up, so far as the art of printing is concerned, in the first stage, 

The Am�teur �nd Printin�: For the �m�teur �nd �or the �rtist �like there �re three st��es 
in the stud� o� �n �rt. �n the first he loves it �nd knows nothin� �bout it. �n the sec-
ond he is le�rnin�, �nd is so �ull o� the consciousness (perh�ps �lso o� the pride) o� his 
�rowin� knowled�e th�t he is prone to tr�ns�er his ��ection �rom the �rt to the det�il 
�nd processes o� the �rt, �����i��� ��i�� �� ���i�i�� ��� ���� ������� i� ��� i�-
�������� � ���� �� ������ � ���i�� ����� ��i�� �� �����. �t is in this second st��e 
th�t �ll re�ll� b�d �rt in produced, in p�intin�, �ctin�, buildin�, �nd wh�tever else. �n 
this st��e �lso the �rtist likes to pretend th�t his �rt is m�ster�, not to be �ppro�ched, 
still less sh�red, b� the pro��ne; �nd in this st��e the �m�teur, le� out in the cold, re-
ven�e himsel�. The rules �nd devices �nd technic�lities ��ll into their pl�ce �s the mere 
m�teri�l o� the true purpose, which is the m�kin� �nd en�o�in� o� be�uti�ul thin�s. The 
�rtist tre�ts the rule �s he ple�ses, bec�use the� �re now �bsorbed into his conscious-
ness: the �m�teur m�� drive cle�n throu�h them, be the� rules even ���inst consecutive 
fi�hs, or soliloquies, or w�nt o� »truth to purpose«, to the fin�l test, which is whether 
he likes the thin�s or does not like it. �s should not d�re to write �n �rticle �or The 
Fleuron were � not still closel� shut up, so ��r �s the �rt o� printin� is concerned, in the 

The Amateur and Printing: For the amateur and for the artist alike there are three stages 
in the study of an art. In the first he loves it and knows nothing about it. In the second 
he is learning, and is so full of the consciousness (perhaps also of the pride) of his 
growing knowledge that he is prone to transfer his affection from the art to the detail and 
processes of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� �����-
����� � ���� �� ������ � ������ ����� ����� �� �����. It is in this second stage 
that all really bad art in produced, in painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is mystery, not to be approached, still 
less shared, by the profane; and in this stage the amateur, left out in the cold, revenge 
himself. The rules and devices and technicalities fall into their place as the mere material 
of the true purpose, which is the making and enjoying of beautiful things. The artist 
treats the rule as he pleases, because they are now absorbed into his consciousness: the 
amateur may drive clean through them, be they rules even against consecutive fifths, or 
soliloquies, or want of »truth to purpose«, to the final test, which is whether he likes the 
things or does not like it. Is should not dare to write an article for The Fleuron were I 
not still closely shut up, so far as the art of printing is concerned, in the first stage, and 
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TEXTSAMPLES | ROLETTA SLAB REGULAR | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB REGULAR | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB REGULAR PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art 
to the detail and processes of the art, ��������� ����� �� �����-
��� ��� ���� ������� �� ��� ���������� � ���� �� ������ � 
������ ����� ����� �� �����. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art 
is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, le� out in the cold, revenge himself. 

The Am�teur �nd Printin�: For the �m�teur �nd �or the �rtist �like 
there �re three st��es in the stud� o� �n �rt. �n the first he loves 
it �nd knows nothin� �bout it. �n the second he is le�rnin�, �nd 
is so �ull o� the consciousness (perh�ps �lso o� the pride) o� his 
�rowin� knowled�e th�t he is prone to tr�ns�er his ��ection �rom 
the �rt to the det�il �nd processes o� the �rt, �����i��� ��i�� �� 
���i�i�� ��� ���� ������� i� ��� i��������� � ���� �� ��-
���� � ���i�� ����� ��i�� �� �����. �t is in this second st��e 
th�t �ll re�ll� b�d �rt in produced, in p�intin�, �ctin�, buildin�, 
�nd wh�tever else. �n this st��e �lso the �rtist likes to pretend 
th�t his �rt is m�ster�, not to be �ppro�ched, still less sh�red, b� 
the pro��ne; �nd in this st��e the �m�teur, le� out in the cold, 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves it 
and knows nothing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his affection from the art 
to the detail and processes of the art, ��������� ����� �� �����-
��� ��� ���� ������� �� ��� ���������� � ���� �� ������ � 
������ ����� ����� �� �����. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art 
is mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge himself. 
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AbCDeFghI�JKLmnOPQRSTuvWxyZ
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
a�bcdef�g�hi�klmnopqrstuvwxy�z
áàâäãå������æçéèêëíìîïıłñóòôöõøœšúùûüÿý��žðþ
���������ı�����������������
����������������ÌÍÎÏ�������������������
1�234567890 ��1�������� &��ß@#’”§¶�!?¿¡%‰*†‡
®©℗™ªº^° €$£¥¢ƒ¤ =+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
/(|)\[•]{·}¦�‖[]{},.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
11234567890 ����������� €$£¥¢ƒ¤
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]0123456789,.:+−=×()[]
���ff����fi�ffi���fl�ffl������
���������������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→■□▲△▶▷▼▽◀◁○●
•••••••••••••••••••••• •••

ABCDEFGHI�JKLMNOPQRSTUVWXYZ
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
abcdefghi�klmnopqrstuvwxyz
áàâäãåæçéèêëíìîïıłñóòôöõøœšúùûüÿýžðþ
���������ı�����������������
����������������ÌÍÎÏ�������������������
1�234567890 ��1�������� &��ß@#’”§¶�!?¿¡%‰*†‡
®©℗™ªº^° €$£¥¢ƒ¤ =+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
/(|)\[•]{·}¦�‖[]{},.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
11234567890 ����������� €$£¥¢ƒ¤
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]0123456789,.:+−=×()[]
���ff����fi�ffi���fl�ffl���ftft�
�������ct�������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→■□▲△▶▷▼▽◀◁○●
••••••••••••••••••••••••••

CHARACTERSET | ROLETTA SLAB REGULAR | 17 pt

CHARACTERSET | ROLETTA SLAB REGULAR ITALIC | 17 pt
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Slab*
Medium↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
aabcdef�g�hijklm
nopqrstuvwxyyz
�bc�e���ii�k�mn
op��st����y�
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SLAB MEDIUM | 102 pt, 50 pt, 26 pt
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Slab*
Medium↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
abcdefghijklm
nopqrstuvwxyz
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SLAB MEDIUM ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur 
and for the artist alike there are three stages in 
the study of an art. In the first he loves it 
and knows nothing about it. In the second he is 
learning, and is so full of the consciousness 
(perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his af-
fection from the art to the detail and processes 
of the art, sometimes �oin� o� p��isin� b�� 
�o�k bec��se it m�y i���st��te � ���e o� 
emp�oy � �e�ice �bo�t ��ic� �e kno�s. It is 
in this second stage that all really bad art in 
produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes 
to pretend that his art is mystery, not to be ap-
proached, still less shared, by the profane; and 
in this stage the amateur, left out in the cold, re-
venge himself. The rules and devices and 
technicalities fall into their place as the mere 
material of the true purpose, which is the mak-
ing and enjoying of beautiful things. THE 
ARTIST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED INTO 
HIS CONSCIOUSNESS: the amateur may drive 

TEXTSAMPLES | ROLETTA SLAB MEDIUM | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Extrabold

PTL Roletta primetype 83



The Am�teu� �nd P�intin�: For the amateur 
and �or the artist alike there are three sta�es in 
the study o� an art. �n the first he loves it 
and knows nothin� about it. �n the second he is 
learnin�, and is so �ull o� the consciousness 
(perhaps also o� the pride) o� his �rowin� 
knowled�e that he is prone to trans�er his a�-
�ection �rom the art to the detail and processes 
o� the art, sometimes �oin� o� p��isin� b�� 
�o�k bec��se it m�y i���st��te � ���e o� 
emp�oy � �e�ice �bo�t ��ic� �e kno�s. �t is 
in this second sta�e that all really bad art in 
produced, in paintin�, actin�, buildin�, and 
whatever else. �n this sta�e also the artist likes 
to pretend that his art is m�ster�, not to be ap-
proached, still less shared, b� the profane; and 
in this sta�e the amateur, left out in the cold, re-
ven�e himself. The rules and devices �nd 
technic�lities �all into their place as the mere 
material o� the true purpose, which is the mak-
in� and en�oyin� o� beauti�ul thin�s. THE 
ART�ST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED �NTO 
H�S CONSC�OUSNESS: the amateur may drive 

TEXTSAMPLES | ROLETTA SLAB MEDIUM | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Bold and Extrabold
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TEXTSAMPLES | ROLETTA SLAB MEDIUM | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB MEDIUM | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB MEDIUM PLUS ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness (perhaps also of the pride) 
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, sometimes �oin� o� p��isin� b�� �o�k bec��se 
it m�y i���st��te � ���e o� emp�oy � �e�ice �bo�t ��ic� �e kno�s. It is in this 
second stage that all really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art is mystery, not to be 
approached, still less shared, by the profane; and in this stage the amateur, left out in 
the cold, revenge himself. The rules and devices and technicalities fall into their place 
as the mere material of the true purpose, which is the making and enjoying of beau-
tiful things. The artist treats the rule as he pleases, because they are now absorbed 
into his consciousness: the amateur may drive clean through them, be they rules even 
against consecutive fifths, or soliloquies, or want of »truth to purpose«, to the final 
test, which is whether he likes the things or does not like it. Is should not dare to write 
an article for The Fleuron were I not still closely shut up, so far as the art of printing 

The Amateur and Printin�: For the amateur and �or the artist alike there are three 
sta�es in the study o� an art. �n the first he loves it and knows nothin� about it. �n the 
second he is learnin�, and is so �ull o� the consciousness (perhaps also o� the pride) o� 
his �rowin� knowled�e that he is prone to trans�er his affection �rom the art to the de-
tail and processes o� the art, sometimes �oin� o� p��isin� b�� �o�k bec��se it m�y 
i���st��te � ���e o� emp�oy � �e�ice �bo�t ��ic� �e kno�s. �t is in this second 
sta�e that all really bad art in produced, in paintin�, actin�, buildin�, and whatever 
else. �n this sta�e also the artist likes to pretend that his art is mystery, not to be ap-
proached, still less shared, by the pro�ane; and in this sta�e the amateur, left out in 
the cold, reven�e himsel�. The rules and devices and technicalities �all into their place 
as the mere material o� the true purpose, which is the makin� and en�oyin� o� beau-
ti�ul thin�s. The artist treats the rule as he pleases, because they are now absorbed 
into his consciousness: the amateur may drive clean throu�h them, be they rules even 
a�ainst consecutive fifths, or soliloquies, or want o� »truth to purpose«, to the final 
test, which is whether he likes the thin�s or does not like it. �s should not dare to write 
an article �or The Fleuron were � not still closely shut up, so �ar as the art o� printin� 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness (perhaps also of the pride) of 
his growing knowledge that he is prone to transfer his affection from the art to the de-
tail and processes of the art, ��������� ����� �� �������� ��� ���� ������� �� ��� 
���������� � ���� �� ������ � ������ ����� ����� �� �����. It is in this second 
stage that all really bad art in produced, in painting, acting, building, and whatever else. 
In this stage also the artist likes to pretend that his art is mystery, not to be approached, 
still less shared, by the profane; and in this stage the amateur, left out in the cold, re-
venge himself. The rules and devices and technicalities fall into their place as the mere 
material of the true purpose, which is the making and enjoying of beautiful things. The 
artist treats the rule as he pleases, because they are now absorbed into his conscious-
ness: the amateur may drive clean through them, be they rules even against consecutive 
fifths, or soliloquies, or want of »truth to purpose«, to the final test, which is whether 
he likes the things or does not like it. Is should not dare to write an article for The 
Fleuron were I not still closely shut up, so far as the art of printing is concerned, in the 
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TEXTSAMPLES | ROLETTA SLAB MEDIUM | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB MEDIUM | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB MEDIUM PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learn-
ing, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer 
his affection from the art to the detail and processes of the art, 
sometimes �oin� o� p��isin� b�� �o�k bec��se it m�y i�-
��st��te � ���e o� emp�oy � �e�ice �bo�t ��ic� �e kno�s. 
It is in this second stage that all really bad art in produced, in 
painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be ap-
proached, still less shared, by the profane; and in this stage the 

The Amateur and Printin�: For the amateur and �or the artist
alike there are three sta�es in the study o� an art. �n the first 
he loves it and knows nothin� about it. �n the second he is 
learnin�, and is so �ull o� the consciousness (perhaps also o� 
the pride) o� his �rowin� knowled�e that he is prone to trans�er 
his affection �rom the art to the detail and processes o� the art, 
sometimes �oin� o� p��isin� b�� �o�k bec��se it m�y i�-
��st��te � ���e o� emp�oy � �e�ice �bo�t ��ic� �e kno�s. 
�t is in this second sta�e that all really bad art in produced, in 
paintin�, actin�, buildin�, and whatever else. �n this sta�e also 
the artist likes to pretend that his art is mystery, not to be ap-
proached, still less shared, by the pro�ane; and in this sta�e the 

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learning, 
and is so full of the consciousness (perhaps also of the pride) 
of his growing knowledge that he is prone to transfer his affection 
from the art to the detail and processes of the art, ��������� 
����� �� �������� ��� ���� ������� �� ��� ���������� � ���� 
�� ������ � ������ ����� ����� �� �����. It is in this second 
stage that all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also the artist likes to 
pretend that his art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the amateur, left out in 
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CHARACTERSET | ROLETTA SLAB MEDIUM | 17 pt

CHARACTERSET | ROLETTA SLAB MEDIUM ITALIC | 17 pt
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WEIGHTS | ROLETTA SLAB BOLD | 102 pt, 50 pt, 26 pt
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WEIGHTS | ROLETTA SLAB BOLD ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur 
and for the artist alike there are three stages 
in the study of an art. In the first he loves it 
and knows nothing about it. In the second he 
is learning, and is so full of the conscious-
ness (perhaps also of the pride) of his growing 
knowledge that he is prone to transfer his af-
fection from the art to the detail and processes 
of the art, sOMeTIMes �OING OR PRAIsING bA� 
�OR� beCA�se IT MA� ILL�sTRATe A R�Le 
OR eMPLO� A �e�ICe AbO�T �HICH He �NO�s. 
It is in this second stage that all really bad 
art in produced, in painting, acting, building, 
and whatever else. In this stage also the art-
ist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the pro-
fane; and in this stage the amateur, left out in 
the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the 
mere material of the true purpose, which is the 
making and enjoying of beautiful things. THE 
ARTIST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED INTO 
HIS CONSCIOUSNESS: the amateur may drive 

TEXTSAMPLES | ROLETTA SLAB BOLD | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, ExtraBold and Black
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The Am�teu� �nd P�intin�: For the �m�teur 
�nd �or the �rtist �like there �re three st��es 
in the stud� o� �n �rt. �n the first he loves it 
�nd knows nothin� �bout it. �n the second he 
is le�rnin�, �nd is so �ull o� the consciousness 
(perh�ps �lso o� the pride) o� his �rowin� 
knowled�e th�t he is prone to tr�ns�er his ��-
�ection �rom the �rt to the det�il �nd processes 
o� the �rt, sOMeTiMes �OiNG OR PRAisiNG bA� 
�OR� beCA�se iT MA� iLL�sTRATe A R�Le OR 
eMPLO� A �e�iCe AbO�T �HiCH He �NO�s. 
�t is in this second st��e th�t �ll re�ll� b�d �rt 
in produced, in p�intin�, �ctin�, buildin�, �nd 
wh�tever else. �n this sta�e also the artist likes 
to pretend that his art is m�ster�, not to be ap-
proached, still less shared, b� the pro�ane; and 
in this sta�e the amateur, left out in the cold, 
reven�e himsel�. The rules and devices �nd 
technic�lities ��ll into their pl�ce �s the mere 
m�teri�l o� the true purpose, which is the 
m�kin� �nd en�o�in� o� be�uti�ul thin�s. THE 
ART�ST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED �NTO 
H�S CONSC�OUSNESS: the �m�teur m�� drive 

TEXTSAMPLES | ROLETTA SLAB BOLD | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps, Extrabold and Black
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TEXTSAMPLES | ROLETTA SLAB BOLD | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB BOLD | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB BOLD PLUS ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness (perhaps also of the pride) of 
his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, sOMeTIMes �OING OR PRAIsING bA� �OR� beCA�se IT 
MA� ILL�sTRATe A R�Le OR eMPLO� A �e�ICe AbO�T �HICH He �NO�s. It is in this 
second stage that all really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and enjoy-
ing of beautiful things. The artist treats the rule as he pleases, because they are now 
absorbed into his consciousness: the amateur may drive clean through them, be they 
rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«, to 
the final test, which is whether he likes the things or does not like it. Is should not 
dare to write an article for The Fleuron were I not still closely shut up, so far as the 

The Am�teur �nd Printin�: For the �m�teur �nd �or the �rtist �like there �re three 
st��es in the stud� o� �n �rt. �n the first he loves it �nd knows nothin� �bout it. �n 
the second he is le�rnin�, �nd is so �ull o� the consciousness (perh�ps �lso o� the 
pride) o� his �rowin� knowled�e th�t he is prone to tr�ns�er his �ffection �rom the 
�rt to the det�il �nd processes o� the �rt, sOMeTiMes �OiNG OR PRAisiNG bA� �OR� 
beCA�se iT MA� iLL�sTRATe A R�Le OR eMPLO� A �e�iCe AbO�T �HiCH He �NO�s. 
�t is in this second st��e th�t �ll re�ll� b�d �rt in produced, in p�intin�, �ctin�, 
buildin�, �nd wh�tever else. �n this st��e �lso the �rtist likes to pretend th�t his 
�rt is m�ster�, not to be �ppro�ched, still less sh�red, b� the pro��ne; �nd in this 
st��e the �m�teur, left out in the cold, reven�e himsel�. The rules �nd devices �nd 
technic�lities ��ll into their pl�ce �s the mere m�teri�l o� the true purpose, which 
is the m�kin� �nd en�o�in� o� be�uti�ul thin�s. The �rtist tre�ts the rule �s he 
ple�ses, bec�use the� �re now �bsorbed into his consciousness: the �m�teur m�� 
drive cle�n throu�h them, be the� rules even ���inst consecutive fifths, or solilo-
quies, or w�nt o� »truth to purpose«, to the fin�l test, which is whether he likes 
the thin�s or does not like it. �s should not d�re to write �n �rticle �or The Fleuron 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness (perhaps also of the pride) 
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, ��������� ����� �� �������� ��� ���� ������� �� 
��� ���������� � ���� �� ������ � ������ ����� ����� �� �����. It is in this 
second stage that all really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and devices and technicalities fall into their 
place as the mere material of the true purpose, which is the making and enjoying of 
beautiful things. The artist treats the rule as he pleases, because they are now ab-
sorbed into his consciousness: the amateur may drive clean through them, be they 
rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«, to 
the final test, which is whether he likes the things or does not like it. Is should not 
dare to write an article for The Fleuron were I not still closely shut up, so far as the 
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TEXTSAMPLES | ROLETTA SLAB BOLD | 12/16 pt

TEXTSAMPLES | ROLETTA SANS BOLD | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB BOLD PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learn-
ing, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
sOMeTIMes �OING OR PRAIsING bA� �OR� beCA�se IT MA� IL-
L�sTRATe A R�Le OR eMPLO� A �e�ICe AbO�T �HICH He �NO�s. 
It is in this second stage that all really bad art in produced, in 
painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be ap-
proached, still less shared, by the profane; and in this stage the 

The Am�teur �nd Printin�: For the �m�teur �nd �or the �rt-
ist �like there �re three st��es in the stud� o� �n �rt. �n the 
first he loves it �nd knows nothin� �bout it. �n the second he 
is le�rnin�, �nd is so �ull o� the consciousness (perh�ps �lso 
o� the pride) o� his �rowin� knowled�e th�t he is prone to 
tr�ns�er his �ffection �rom the �rt to the det�il �nd processes 
o� the �rt, sOMeTiMes �OiNG OR PRAisiNG bA� �OR� beCA�se 
iT MA� iLL�sTRATe A R�Le OR eMPLO� A �e�iCe AbO�T �HiCH 
He �NO�s. �t is in this second st��e th�t �ll re�ll� b�d �rt in 
produced, in p�intin�, �ctin�, buildin�, �nd wh�tever else. 
�n this st��e �lso the �rtist likes to pretend th�t his �rt is m�s-
ter�, not to be �ppro�ched, still less sh�red, b� the pro��ne; 

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learn-
ing, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
��������� ����� �� �������� ��� ���� ������� �� ��� ��-
�������� � ���� �� ������ � ������ ����� ����� �� �����. 
It is in this second stage that all really bad art in produced, in 
painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be ap-
proached, still less shared, by the profane; and in this stage the 
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CHARACTERSET | ROLETTA SLAB BOLD | 17 pt

CHARACTERSET | ROLETTA SLAB BOLD ITALIC | 17 pt
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Slab*
Ex.Bold↓
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WEIGHTS | ROLETTA SLAB EXTRABOLD | 102 pt, 50 pt, 26 pt
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Slab*
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WEIGHTS | ROLETTA SLAB EXTRABOLD ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur 
and for the artist alike there are three stages 
in the study of an art. In the first he loves it 
and knows nothing about it. In the second 
he is learning, and is so full of the con-
sciousness (perhaps also of the pride) of his 
growing knowledge that he is prone to trans-
fer his affection from the art to the detail 
and processes of the art, Somet�meS do��� 
or pra�S��� bad �or� beca�Se �t ma� �l-
l�Strate a r�le or emplo� a de��ce abo�t 
���c� �e ��o�S. It is in this second stage 
that all really bad art in produced, in painting, 
acting, building, and whatever else. In this 
stage also the artist likes to pretend that his 
art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the 
amateur, left out in the cold, revenge himself. 
The rules and devices and technicalities fall 
into their place as the mere material of the 
true purpose, which is the making and enjoy-
ing of beautiful things. THE ARTIST TREATS 
THE RULE AS HE PLEASES, BECAUSE THEY 
ARE NOW ABSORBED INTO HIS CONSCIOUS-

TEXTSAMPLES | ROLETTA SLAB EXTRABOLD | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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The Am�teu� �nd P�intin�: Fo� the �m�teu� 
�nd �o� the ��tist �like the�e ��e th�ee st��es 
in the stud� o� �n ��t. In the fi�st he loves it 
�nd knows nothin� �bout it. In the second 
he is le��nin�, �nd is so �ull o� the con-
sciousness (pe�h�ps �lso o� the p�ide) o� his 
��owin� knowled�e th�t he is p�one to t��ns-
�e� his �ffection ��om the ��t to the det�il 
�nd p�ocesses o� the ��t, SometimeS doi�� 
or praiSi�� bad �or� beca�Se it ma� il-
l�Strate a r�le or emplo� a de�ice abo�t 
��ic� �e ��o�S. It is in this second st��e 
th�t �ll �e�ll� b�d ��t in p�oduced, in p�int-
in�, �ctin�, buildin�, �nd wh�teve� else. 
�n this st��e �lso the ��tist likes to p�etend 
th�t his ��t is m�ste��, not to be �pp�o�ched, 
still less sh��ed, b� the p�o��ne; �nd in this 
st��e the �m�teu�, left out in the cold, �even�e 
himsel�. The �ules �nd devices �nd techni-
c�lities ��ll into thei� pl�ce �s the me�e m�te-
�i�l o� the t�ue pu�pose, which is the m�kin� 
�nd en�o�in� o� be�uti�ul thin�s. THE ART-
IST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED IN-

TEXTSAMPLES | ROLETTA SLAB BOLD | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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TEXTSAMPLES | ROLETTA SLAB EXTRABOLD | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB EXTRABOLD | ALTERNATES | 9/12 pt

TEXTSAMPLES | ROLETTA SLAB BOLD EXTRABOLD ITALIC | 9/12 pt

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In 
the second he is learning, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his affection from the 
art to the detail and processes of the art, Somet�meS do��� or pra�S��� bad �or� 
beca�Se �t ma� �ll�Strate a r�le or emplo� a de��ce abo�t ���c� �e ��o�S. 
It is in this second stage that all really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also the artist likes to pretend that his art 
is mystery, not to be approached, still less shared, by the profane; and in this stage 
the amateur, left out in the cold, revenge himself. The rules and devices and tech-
nicalities fall into their place as the mere material of the true purpose, which is the 
making and enjoying of beautiful things. The artist treats the rule as he pleases, 
because they are now absorbed into his consciousness: the amateur may drive clean 
through them, be they rules even against consecutive fifths, or soliloquies, or want 
of »truth to purpose«, to the final test, which is whether he likes the things or does 
not like it. Is should not dare to write an article for The Fleuron were I not still 

The Am�teu� �nd P�intin�: Fo� the �m�teu� �nd �o� the ��tist �like the�e ��e th�ee 
st��es in the stud� o� �n ��t. In the fi�st he loves it �nd knows nothin� �bout it. In 
the second he is le��nin�, �nd is so �ull o� the consciousness (pe�h�ps �lso o� the 
p�ide) o� his ��owin� knowled�e th�t he is p�one to t��ns�e� his �ffection ��om the 
��t to the det�il �nd p�ocesses o� the ��t, SometimeS doi�� or praiSi�� bad �or� 
beca�Se it ma� ill�Strate a r�le or emplo� a de�ice abo�t ��ic� �e ��o�S. It 
is in this second st��e th�t �ll �e�ll� b�d ��t in p�oduced, in p�intin�, �ctin�, build-
in�, �nd wh�teve� else. In this st��e �lso the ��tist likes to p�etend th�t his ��t is 
m�ste��, not to be �pp�o�ched, still less sh��ed, b� the p�o��ne; �nd in this st��e 
the �m�teu�, left out in the cold, �even�e himsel�. The �ules �nd devices �nd tech-
nic�lities ��ll into thei� pl�ce �s the me�e m�te�i�l o� the t�ue pu�pose, which is the 
m�kin� �nd en�o�in� o� be�uti�ul thin�s. The ��tist t�e�ts the �ule �s he ple�ses, 
bec�use the� ��e now �bso�bed into his consciousness: the �m�teu� m�� d�ive 
cle�n th�ou�h them, be the� �ules even ���inst consecutive fifths, o� soliloquies, o� 
w�nt o� »t�uth to pu�pose«, to the fin�l test, which is whethe� he likes the thin�s o� 
does not like it. Is should not d��e to w�ite �n ��ticle �o� The Fleu�on we�e I not still 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In 
the second he is learning, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his affection from the 
art to the detail and processes of the art, ��������� ����� �� �������� ��� ���� 
������� �� ��� ���������� � ���� �� ������ � ������ ����� ����� �� �����. It 
is in this second stage that all really bad art in produced, in painting, acting, build-
ing, and whatever else. In this stage also the artist likes to pretend that his art is 
mystery, not to be approached, still less shared, by the profane; and in this stage the 
amateur, left out in the cold, revenge himself. The rules and devices and technicali-
ties fall into their place as the mere material of the true purpose, which is the making 
and enjoying of beautiful things. The artist treats the rule as he pleases, because 
they are now absorbed into his consciousness: the amateur may drive clean through 
them, be they rules even against consecutive fifths, or soliloquies, or want of »truth 
to purpose«, to the final test, which is whether he likes the things or does not like 
it. Is should not dare to write an article for The Fleuron were I not still closely shut 
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TEXTSAMPLES | ROLETTA SLAB EXTRABOLD | 12/16 pt

TEXTSAMPLES | ROLETTA SANS EXTRABOLD | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB EXTRABOLD PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the art-
ist alike there are three stages in the study of an art. In the 
first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of 
the pride) of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of 
the art, Somet�meS do��� or pra�S��� bad �or� beca�Se �t 
ma� �ll�Strate a r�le or emplo� a de��ce abo�t ���c� �e 
��o�S. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this 

The Am�teu� �nd P�intin�: Fo� the �m�teu� �nd �o� the ��t-
ist �like the�e ��e th�ee st��es in the stud� o� �n ��t. In the 
fi�st he loves it �nd knows nothin� �bout it. In the second he 
is le��nin�, �nd is so �ull o� the consciousness (pe�h�ps �lso o� 
the p�ide) o� his ��owin� knowled�e th�t he is p�one to t��ns-
�e� his �ffection ��om the ��t to the det�il �nd p�ocesses o� 
the ��t, SometimeS doi�� or praiSi�� bad �or� beca�Se it 
ma� ill�Strate a r�le or emplo� a de�ice abo�t ��ic� �e 
��o�S. It is in this second st��e th�t �ll �e�ll� b�d ��t in p�o-
duced, in p�intin�, �ctin�, buildin�, �nd wh�teve� else. In this 
st��e �lso the ��tist likes to p�etend th�t his ��t is m�ste��, 
not to be �pp�o�ched, still less sh��ed, b� the p�o��ne; �nd in 

The Amateur and Printing: For the amateur and for the art-
ist alike there are three stages in the study of an art. In the 
first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of 
the pride) of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of 
the art, ��������� ����� �� �������� ��� ���� ������� �� 
��� ���������� � ���� �� ������ � ������ ����� ����� �� 
�����. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the profane; and in 

PTL Roletta primetype 100



ABCDEFGHIIJKLMNOPQRSTUVWXYZ
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
a�bcdef�g�hi�klmnopqrstuvwxy�z
áàâäãå������æçéèêëíìîïıłñóòôöõøœšúùûüÿý��žðþ
abcde����ı��lm�op�rSt���x��
����������������ÌÍÎÏ�������������������
1�234567890 ��1�������� &��ß@#’”§¶�!?¿¡%‰*†‡
®©℗™ªº^° €$£¥¢ƒ¤ =+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
/(|)\[•]{·}¦�‖[]{},.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
11234567890 ����������� €$£¥¢ƒ¤
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]0123456789,.:+−=×()[]
���ffff���fi�ffi���fl�ffl���ftft�
�������ct�������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→■□▲△▶▷▼▽◀◁○●
••••••••••••••••••••••••••

ABCDEFGHI�JKLMNOPQRSTUVWXYZ
ÁÀÂÄÃÅÆÇÉÈÊËÍÌÎÏ����ŁÑÓÒÔÖÕØŒŠÚÙÛÜŸÝŽÐÞ
abcdefghi�klmnopqrstuvwxyz
áàâäãåæçéèêëíìîïıłñóòôöõøœšúùûüÿýžðþ
���������ı�����������������
����������������ÌÍÎÏ�������������������
1�234567890 ��1�������� &��ß@#’”§¶�!?¿¡%‰*†‡
®©℗™ªº^° €$£¥¢ƒ¤ =+−÷<>±≅≈≠≤≥¬~∞∫◊ΔΩμ∂∏π√∑
/(|)\[•]{·}¦�‖[]{},.;:…„“”‘’«»‹›_- – — ´`¨ˆ˜¯˘˙˚¸˝˛ˇ
11234567890 ����������� €$£¥¢ƒ¤
⁰1²³⁴⁵⁶⁷⁸⁹,.:⁺⁻⁼×⁽⁾[]0123456789,.:+₋×=()[]0123456789,.:+−=×()[]
���ff����fi�ffi���fl�ffl���ftft�
�ch�ch�����������st��
←↑→↓↖↗↘↙⇠⇡⇢⇣←→←→■□▲△▶▷▼▽◀◁○●
••••••••••••••••••••••••••

CHARACTERSET | ROLETTA SLAB EXTRABOLD | 17 pt

CHARACTERSET | ROLETTA SLAB EXTRABOLD ITALIC | 17 pt
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Slab*
Black↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
a�bcdef�g�hijklm
nopqrstuvwxy�z
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SLAB BLACK | 102 pt, 50 pt, 26 pt
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Slab*
Black↓
ABCDEFGHI�JKLM
NOPQRSTUVWXYZ
abcdefghijklm
nopqrstuvwxyz
���������i�����
������������
1234567890:;.,-–—
����������&��ß@#§¶�!?†%*«»
€$£¥¢ƒ¤/(|)\[•]{·}¦�‖[]{}™ªº^°

WEIGHTS | ROLETTA SLAB BLACK ITALIC | 102 pt, 50 pt, 26 pt
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The Amateur and Printing: For the amateur 
and for the artist alike there are three stages 
in the study of an art. In the first he loves it 
and knows nothing about it. In the second 
he is learning, and is so full of the conscious-
ness (perhaps also of the pride) of his 
growing knowledge that he is prone to trans-
fer his affection from the art to the detail 
and processes of the art, ��������� ����� 
�� �������� ��� ���� ������� �� ��� ��-
�������� � ���� �� ������ � ������ ����� 
����� �� �����. It is in this second stage 
that all really bad art in produced, in paint-
ing, acting, building, and whatever else. 
In this stage also the artist likes to pretend 
that his art is mystery, not to be approached, 
still less shared, by the profane; and in this 
stage the amateur, left out in the cold, revenge 
himself. The rules and devices and technicali-
ties fall into their place as the mere material 
of the true purpose, which is the making 
and enjoying of beautiful things. THE ART-
IST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED INTO 

TEXTSAMPLES | ROLETTA SLAB BLACK | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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The Am�teur �nd Printin�: Fo� the �m�teu� 
�nd �o� the ��tist �like the�e ��e th�ee st��es 
in the stud� o� �n ��t. �n the fi�st he loves it 
�nd knows nothin� �bout it. �n the second 
he is le��nin�, �nd is so �ull o� the conscious-
ness (pe�h�ps �lso o� the p�ide) o� his 
��owin� knowled�e th�t he is p�one to t��ns-
�e� his �ffection ��om the ��t to the det�il 
�nd p�ocesses o� the ��t, �����i��� ��i�� 
�� ���i�i�� ��� ���� ������� i� ��� i�-
�������� � ���� �� ������ � ���i�� ����� 
��i�� �� �����. �t is in this second st��e 
th�t �ll �e�ll� b�d ��t in p�oduced, in p�int-
in�, �ctin�, buildin�, �nd wh�teve� else. 
�n this st�ge �lso the ��tist likes to p�etend 
th�t his ��t is m�ste��, not to be �pp�o�ched, 
still less sh��ed, b� the p�of�ne; �nd in this 
st�ge the �m�teu�, left out in the cold, �evenge 
himself. The �ules �nd devices �nd technic�li-
ties ��ll into thei� pl�ce �s the me�e m�te�i�l 
o� the t�ue pu�pose, which is the m�kin� 
�nd en�o�in� o� be�uti�ul thin�s. THE ART-
�ST TREATS THE RULE AS HE PLEASES, 
BECAUSE THEY ARE NOW ABSORBED �NTO 

TEXTSAMPLES | ROLETTA SLAB BLACK | ALTERNATES |  | 22/28 pt | Mixed with Ligatures, Italics, Small Caps, All Caps and Black
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TEXTSAMPLES | ROLETTA SLAB BLACK | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB BLACK | ALTERNATES | 12/16 pt

TEXTSAMPLES | ROLETTA SLAB BLACK PLUS ITALIC | 12/16 pt

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first 
he loves it and knows nothing about it. In the second he is 
learning, and is so full of the consciousness (perhaps also of 
the pride) of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of 
the art, ��������� ����� �� �������� ��� ���� ������� �� 
��� ���������� � ���� �� ������ � ������ ����� ����� �� 
�����. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the profane; and in 

The Am�teu� �nd P�intin�: Fo� the �m�teu� �nd �o� the ��t-
ist �like the�e ��e th�ee st��es in the stud� o� �n ��t. �n the 
fi�st he loves it �nd knows nothin� �bout it. �n the second he 
is le��nin�, �nd is so �ull o� the consciousness (pe�h�ps �lso 
o� the p�ide) o� his ��owin� knowled�e th�t he is p�one to 
t��ns�e� his �ffection ��om the ��t to the det�il �nd p�ocesses 
o� the ��t, �����i��� ��i�� �� ���i�i�� ��� ���� ������� 
i� ��� i��������� � ���� �� ������ � ���i�� ����� ��i�� 
�� �����. �t is in this second st��e th�t �ll �e�ll� b�d ��t in 
p�oduced, in p�intin�, �ctin�, buildin�, �nd wh�teve� else. �n 
this st��e �lso the ��tist likes to p�etend th�t his ��t is m�s-
te��, not to be �pp�o�ched, still less sh��ed, b� the p�o��ne; 

The Amateur and Printing: For the amateur and for the art-
ist alike there are three stages in the study of an art. In the 
first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps also of 
the pride) of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of 
the art, ��������� ����� �� �������� ��� ���� ������� �� 
��� ���������� � ���� �� ������ � ������ ����� ����� �� 
�����. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the profane; and in 
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CHARACTERSET | ROLETTA SLAB EXTRABOLD | 17 pt

CHARACTERSET | ROLETTA SLAB EXTRABOLD ITALIC | 17 pt
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PTL Roletta Ornaments is a system of six decorative fonts 
that create a variety of ornamental composites and patterns 
by combining and superimposing. They all play with the 
notion of roundness: either dotted ornaments, circular forms 
and outlines or roundish floral shapes.
each font contains a set of 52 ornaments. upper and lower-
case of one letter always correlate: they can be superimposed 
or combined to create more complex forms. Since all designs
are based on a so called em square, they create seamless 
patterns when the pointsize equals the lineheight. This also 
means that the various fonts can be combined among them-
selves to create an endless variety of patterns and forms. 
Some ideas of Repeat, a pattern-to-go font from 2004 which 
never was finished, have ultimately contributed to the design 
of PTL Roletta Ornaments.

PTL Roletta Ornaments consists of following fonts:

Dots: all ornaments consist of dots, similar to pixels
Floral: all ornaments use elements of circles and rounded forms
Outline: all ornaments consist of linear circular forms, 
from simple geometric to decorative floral shapes
Outline and Dots: this is basically Roletta Ornaments Outline
with additional dots
Outline Background: this font contains background shapes
(fillings) for Roletta Ornaments Outline
Circular: all ornaments are based on a circle

DESIGN

Andrea Tinnes

YEAR

2004–2010

FONTS

6 fonts

FORMATS

OpenType

CHARACTERS

52 per font

FOUNDRY

primetype
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
A ZYXWVUTSRQPONMLKJIHGFEDCB

abcdefghijklmnopqrstuvwxyz
a zyxwvutsrqponmlkjihgfedcb

ROLETTA ORNAMENTS | BACKGROUND OUTLINE | 18 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
A ZYXWVUTSRQPONMLKJIHGFEDCB

abcdefghijklmnopqrstuvwxyz
a zyxwvutsrqponmlkjihgfedcb

ROLETTA ORNAMENTS | FLORAL | 18 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
A ZYXWVUTSRQPONMLKJIHGFEDCB

abcdefghijklmnopqrstuvwxyz
a zyxwvutsrqponmlkjihgfedcb

ROLETTA ORNAMENTS | DOTS | 18 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
A ZYXWVUTSRQPONMLKJIHGFEDCB

abcdefghijklmnopqrstuvwxyz
a zyxwvutsrqponmlkjihgfedcb

ROLETTA ORNAMENTS | CIRCULAR | 18 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
A ZYXWVUTSRQPONMLKJIHGFEDCB

abcdefghijklmnopqrstuvwxyz
a zyxwvutsrqponmlkjihgfedcb

ROLETTA ORNAMENTS | OUTLINES DOTS | 18 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
A ZYXWVUTSRQPONMLKJIHGFEDCB

abcdefghijklmnopqrstuvwxyz
a zyxwvutsrqponmlkjihgfedcb

ROLETTA ORNAMENTS | OUTLINE | 18 pt

BASIC ALPHABET WITH ALTERNATES | ROLETTA SLAB REGULAR | 51 pt
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SYSTEM | ROLETTA ORNAMENTS DOTS | 43 pt
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B
B + b

C
C + c

D
D + d

E
E + e

F
F + f

H
H + h

G
G + g

I
I + i

J
J + j

K
K + k

L
L + l

M
M + m

N
N + n

O
O + o

P
P + p

R
R + r

Q
Q + q

S
S + s

T
T + t

U
U + u

V
V + v

W
W + w

X
X + x

Y
Y + y

Z

abcdef hg ij

klmnop rq st

uvwxyz
Z + z
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ROLETTA ORNAMENTS DOTS | 39 pt
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SYSTEM | ROLETTA ORNAMENTS FLORAL | 43 pt
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ROLETTA ORNAMENTS FLORAL | 39 pt
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SYSTEM | ROLETTA ORNAMENTS OUTLINE DOTS | 43 pt
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abcdef hg ij

klmnop rq st
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ROLETTA ORNAMENTS OUTLINE DOTS | 39 pt
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ggggg

hhhhh
hhhhh
hhhhh
hhhhh
hhhhh
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iiiii
iiiii
iiiii
iiiii

jjjjj
jjjjj
jjjjj
jjjjj
jjjjj

kkkkk
kkkkk
kkkkk
kkkkk
kkkkk

lllll
lllll
lllll
lllll
lllll

mmmmm
mmmmm
mmmmm
mmmmm
mmmmm

nnnnn
nnnnn
nnnnn
nnnnn
nnnnn

ooooo
ooooo
ooooo
ooooo
ooooo

ppppp
ppppp
ppppp
ppppp
ppppp

qqqqq
qqqqq
qqqqq
qqqqq
qqqqq

rrrrr
rrrrr
rrrrr
rrrrr
rrrrr

sssss
sssss
sssss
sssss
sssss

ttttt
ttttt
ttttt
ttttt
ttttt

uuuuu
uuuuu
uuuuu
uuuuu
uuuuu

vvvvv
vvvvv
vvvvv
vvvvv
vvvvv

wwwww
wwwww
wwwww
wwwww
wwwww

xxxxx
xxxxx
xxxxx
xxxxx
xxxxx

yyyyy
yyyyy
yyyyy
yyyyy
yyyyy

zzzzz
zzzzz
zzzzz
zzzzz
zzzzz

uvuvu
vuvuv
uvuvu
vuvuv
uvuvu

wxwxw
wxwxw
wxwxw
wxwxw
wxwxw

aaaaa
aaaaa
aaaaa
aaaaa
aaaaa
aaaaa bbbbb ccccc ddddd eeeee

bbbbb
bbbbb
bbbbb
bbbbb
bbbbb

ccccc
ccccc
ccccc
ccccc
ccccc

ddddd
ddddd
ddddd
ddddd
ddddd

eeeee
eeeee
eeeee
eeeee
eeeee

fffff
fffff
fffff
fffff
fffff
fffff ggggg hhhhh iiii i j j j j j

ggggg
ggggg
ggggg
ggggg
ggggg

hhhhh
hhhhh
hhhhh
hhhhh
hhhhh

iiiii
iiiii
iiiii
iiiii
iiiii

jjjjj
jjjjj
jjjjj
jjjjj
jjjjj

kkkkk
kkkkk
kkkkk
kkkkk
kkkkk
kkkkk llll l mmmmm nnnnn ooooo

lllll
lllll
lllll
lllll
lllll

mmmmm
mmmmm
mmmmm
mmmmm
mmmmm

nnnnn
nnnnn
nnnnn
nnnnn
nnnnn

ooooo
ooooo
ooooo
ooooo
ooooo

ppppp
ppppp
ppppp
ppppp
ppppp
ppppp qqqqq rrrrr sssss ttttt

qqqqq
qqqqq
qqqqq
qqqqq
qqqqq

rrrrr
rrrrr
rrrrr
rrrrr
rrrrr

sssss
sssss
sssss
sssss
sssss

ttttt
ttttt
ttttt
ttttt
ttttt

uuuuu
uuuuu
uuuuu
uuuuu
uuuuu
uuuuu vvvvv wwwww xxxxx yyyyy

vvvvv
vvvvv
vvvvv
vvvvv
vvvvv

wwwww
wwwww
wwwww
wwwww
wwwww

xxxxx
xxxxx
xxxxx
xxxxx
xxxxx

yyyyy
yyyyy
yyyyy
yyyyy
yyyyy

zzzzz
zzzzz
zzzzz
zzzzz
zzzzz
zzzzz uvuvu + vuvuv wxwxw OoOoO + DbDbD SsSsS + sSsSs

uvuvu
vuvuv
uvuvu
vuvuv
uvuvu

wxwxw
wxwxw
wxwxw
wxwxw
wxwxw

DbDbD
bDbDb
DbDbD
bDbDb
DbDbD
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A
A

B
B

C
C

D
D

E
E

F
F

H
H

G
G

I
I

J
J

K
K

L
L

M
M

N
N

O
O

P
P

R
R

Q
Q

S
S

T
T

U
U

V
V

W
W

X
X

Y
Y

Z
Z

a
a

b
b

c
c

d
d

e
e

f
f

h
h

g
g

i
i

j
j

k
k

l
l

m
m

n
n

o
o

p
p

r
r

q
q

s
s

t
t

u
u

v
v

w
w

x
x

y
y

z
z

A
A + a

B
B + b

C
C + c

D
D + d

E
E + e

F
F + f

H
H + h

G
G + g

I
I + i

J
J + j

K
K + k

L
L + l

M
M + m

N
N + n

O
O + o

P
P + p

A
A + R

Q
Q + q

A
A + S

T
T + t

U
U + u

V
V + v

W
W + w

X
X + x

Y
Y + y

Z
Z + z

abcdef hg ij

klmnop rq st

uvwxyz
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dddddd
dddddd
dddddd
dddddd
dddddd
dddddd

QqQqQq
QqQqQq
QqQqQq
QqQqQq
QqQqQq
QqQqQq

KkKkKk
KkKkKk
KkKkKk
KkKkKk
KkKkKk
KkKkKk

nnnnnn
nnnnnn
nnnnnn
nnnnnn
nnnnnn
nnnnnn

EEEEEE
EEEEEE
EEEEEE
EEEEEE

HHHHHH
HHHHHH
HHHHHH
HHHHHH
HHHHHH
HHHHHH

HhHhHh
hHhHhH
HhHhHh
hHhHhH

LLLLLLLLLLLLL
LLLLLLLLLLLLL
LLLLLLLLLLLLL
LLLLLLLLLLLLL

HHHHHH + HhHhH + hHhHh nnnnnn + EEEEEE

dddddd + CCCCCCQqQqQq + KkKkKk
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CCCCCC
CCCCCC
CCCCCC
CCCCCC
CCCCCC
CCCCCC
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AAAAA
AAAAA
AAAAA
AAAAA
AAAAA
AAAAA BBBBB CCCCC DDDDD EEEEE

BBBBB
BBBBB
BBBBB
BBBBB
BBBBB

CCCCC
CCCCC
CCCCC
CCCCC
CCCCC

DDDDD
DDDDD
DDDDD
DDDDD
DDDDD

EEEEE
EEEEE
EEEEE
EEEEE
EEEEE

FFFFF
FFFFF
FFFFF
FFFFF
FFFFF
FFFFF GGGGG HHHHH IIIII JJJJJ

GGGGG
GGGGG
GGGGG
GGGGG
GGGGG

HHHHH
HHHHH
HHHHH
HHHHH
HHHHH

IIIII
IIIII
IIIII
IIIII
IIIII

JJJJJ
JJJJJ
JJJJJ
JJJJJ
JJJJJ

KKKKK
KKKKK
KKKKK
KKKKK
KKKKK
KKKKK LLLLL MMMMM NNNNN OOOOO

LLLLL
LLLLL
LLLLL
LLLLL
LLLLL

MMMMM
MMMMM
MMMMM
MMMMM
MMMMM

NNNNN
NNNNN
NNNNN
NNNNN
NNNNN

OOOOO
OOOOO
OOOOO
OOOOO
OOOOO

PPPPP
PPPPP
PPPPP
PPPPP
PPPPP
PPPPP QQQQQ RRRRR SSSSS TTTTT

QQQQQ
QQQQQ
QQQQQ
QQQQQ
QQQQQ

RRRRR
RRRRR
RRRRR
RRRRR
RRRRR

SSSSS
SSSSS
SSSSS
SSSSS
SSSSS

TTTTT
TTTTT
TTTTT
TTTTT
TTTTT

UUUUU
UUUUU
UUUUU
UUUUU
UUUUU
UUUUU VVVVV WWWWW XXXXX YYYYY

VVVVV
VVVVV
VVVVV
VVVVV
VVVVV

WWWWW
WWWWW
WWWWW
WWWWW
WWWWW

XXXXX
XXXXX
XXXXX
XXXXX
XXXXX

YYYYY
YYYYY
YYYYY
YYYYY
YYYYY

ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ BbBbB + bBbBb KkKkK + kKkKk PpPpP + pPpPp TtTtT + tTtTt

BbBbB
bBbBb
BbBbB
bBbBb
BbBbB

KkKkK
kKkKk
KkKkK
kKkKk
KkKkK

PpPpP
pPpPp
PpPpP
pPpPp
PpPpP

TtTtT
tTtTt
TtTtT
tTtTt
TtTtT

PTL Roletta primetype 138



aaaaa
aaaaa
aaaaa
aaaaa
aaaaa
aaaaa bbbbb ccccc ddddd eeeee

bbbbb
bbbbb
bbbbb
bbbbb
bbbbb

ccccc
ccccc
ccccc
ccccc
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ddddd
ddddd
ddddd
ddddd
ddddd

eeeee
eeeee
eeeee
eeeee
eeeee

fffff
fffff
fffff
fffff
fffff
fffff ggggg hhhhh iiii i j j j j j

ggggg
ggggg
ggggg
ggggg
ggggg

hhhhh
hhhhh
hhhhh
hhhhh
hhhhh

iiiii
iiiii
iiiii
iiiii
iiiii

jjjjj
jjjjj
jjjjj
jjjjj
jjjjj

kkkkk
kkkkk
kkkkk
kkkkk
kkkkk
kkkkk llll l mmmmm nnnnn ooooo

lllll
lllll
lllll
lllll
lllll

mmmmm
mmmmm
mmmmm
mmmmm
mmmmm

nnnnn
nnnnn
nnnnn
nnnnn
nnnnn

ooooo
ooooo
ooooo
ooooo
ooooo

ppppp
ppppp
ppppp
ppppp
ppppp
ppppp qqqqq rrrrr sssss ttttt

qqqqq
qqqqq
qqqqq
qqqqq
qqqqq

rrrrr
rrrrr
rrrrr
rrrrr
rrrrr

sssss
sssss
sssss
sssss
sssss

ttttt
ttttt
ttttt
ttttt
ttttt

uuuuu
uuuuu
uuuuu
uuuuu
uuuuu
uuuuu vvvvv wwwww xxxxx yyyyy

vvvvv
vvvvv
vvvvv
vvvvv
vvvvv

wwwww
wwwww
wwwww
wwwww
wwwww

xxxxx
xxxxx
xxxxx
xxxxx
xxxxx

yyyyy
yyyyy
yyyyy
yyyyy
yyyyy

zzzzz
zzzzz
zzzzz
zzzzz
zzzzz
zzzzz LILIL + ILILI KkKkK BbBbB HhHhH + hHhHh

LlLlL
lLlLl 
LlLlL 
lLlLl 
LlLlL

KkKkK 
KkKkK 
KkKkK 
KkKkK 
KkKkK

BbBbB 
BbBbB 
BbBbB 
BbBbB 
BbBbB

HhHhH
hHhHh
HhHhH
hHhHh
HhHhH
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